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Dabanjcen Roy. ‘India Shining 1 |Gharndiand the Laptap)’. Cavresy Adcon Galiery

Aicon Gallery

The New York branch of Aicon
wias the first orline outlet for Indian
Contemporary arl Bosed In the
Us, becoming a fully-ledged arf
space in 2002, H brings a wealth
of exciting tolent to Art Duboi
this year. From Debonjon Roy
comes the seres 'India Shining'.
a sequence of vsualy amresting
sculptunas that poy homoge ko the
legacy ot Mahafma Ghandi, The
wiork depicts the famed odvocate
of peacseful protests using a
varaty of modem fechnolagies,
gcknowledging the sociol ond
gconamic pragress that Ghandi
made possible for today's India.
Pointer, Sang Arumand  lives
and works in slamobod, Pokistan.
Her powerful work demonstrates

price in her identity and explores
the contradiclions of life as a
temala arfis! in her homelard.

Director,  Privanka Mathew
hopes that At Dubai will bring
new audisnces 1o Alcon. “A few
YOS Ogo, wa mode O conscious
declion tg glve Asion ot g
plofform  oulside s trodificnal
support network from within [is
home region. Now Contemporary
Indion art & being considered
alongside ‘Western greals like
Warhol. Art Dulbal is strategically
ploced © bebtwean  those  fwo
amvironmeanls and gives collectors
an ideal opportunity fo continua
thelr curiosity for the work.”
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Ad_ip Dutta

The work of sculptor Adip Dutto
began ifs geneasis as o means o
contemplate and identify notions
of selfhood. His avtobicoraphica
pleces weare Initiclly insgired oy o
sceng from o 1940 film showing
a fascinated child staring ot o
snoke. The image pushed Dula
to creote a series of self-glonfying
wiarks thatl edplaraed
and the established institufions of
family and marmioge. It was also
an attempt for the artist to revive
and preserve abjects that hod
been discorded,

The process, described by Dutta
s, "narcissisticand self-indulgent,”
proved fo be a catalyst for the
concept which Dutto rafers 1o as
"The Nam.” The phrose itself & o
cenjunction of the words “‘man’
ond ‘womon', and expresses
Dutta’s desire 1o construct an
idanfiby  within  his wihich
belongs to neither gender, buf
5 instead o union of both sexes,
“The Nam s a refliectlon of wheal
I'would soy i a third identiky, ond
s a natlon which & very powerful
and  present Indian and
other Eostern cullures,” says Dutta
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'The alemeants of e mala-being
and the slements of the female-
being hove been combined into
on ideal reconciliation of opposite
elements,” he conlinues.

Part of Dutta's innafe response
ta this nehion is to create objects
that are monumental in sze. vl
generally iy not o refer lo my
work os installations,” Dutta says,
“They are more ke sculphoal
arangarrents, Whenan individual
or onlogker comes o view the
work, they become part of the
entre set-up and this 5 where
scale becomes iImpartant,”

Dutta s careful notfoimpose the
Idealocy of his work foo heavily, "I
try to e oware of the possitiities
an onlocker will ering and | expect
them fa respond with thelr own
constructions. My wark is sensug
Bt not directhy sexual and | woukd
like the viewer to read in betwean
those elements.”

Adip Dutt
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