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Evening Standard, January 18, 2008
Alicon, London

4> Evening Standard

standard.co.uk

The London galleries to watch
Ben Lewis, BEvening Standard 18.01.08

Anew take on the group exhibition; Hayward Gallery

Slick frontline: Aicon Gallery
Beautiiul: Spruth-Magers

Arts listings

With no sign of the wobbles at recent modem and contemporary art auctions affecting the ambitions and accounts of private galler-
ies, collectors and dealers, 2008 promises to be yet another boom year for London's art world.,

My predictions for the year ahead include a big splash around the opening (finally) of Charles Saatchi's massive space in Chelsea,
more Nype around contemporary Indian art, greater intermational recognition for the new generation of serious artists exhibiting in
younger east London galleries, a massive comeuppance for the auction houses and greedy collectors in the June auction round,
and the invention of a new word to describe the modemist revival: remodemism”,

There's just one drawback - with so much going on, how do you pick what to do and who to folow? London's galleries come in four
colours, or should one say, shades of white - public institution, private commercial gallery, not-for-profit artist-run space and the new
private museum. Each kind of operation makes a different contrioution to the jigsaw of art, It's impossiole to remember the names of
all the young artists popping up In group shows, so my advice is to copy the strategy of the collectors - pick a few galleries that you
ke and follow what they do all through the year.,

Here is my handy, somewhat idiosyncratic, occasionally arbitrary guide.

1, SPRUTH-MAGERS

With its 19th century carved wood and glass fagade, Spruth-Magers gets my vote for the most beautiiul gallery in London. This,
the London outpost of Germany's leading blue-chip contemporary art gallery, has only been open in its present form for a year, and
brings the rigour of German taste in intemational conceptual artists, photographers and new generation painters to London.

Forthcoming attractions are an exhibition by the legendary LED text-based artist Jenny Holzer, and the unnerving paintings and sculp-
tures of Mike Kelley student Sterling Ruby.
7A Grafton Street, W1 (020 7408 1613, www.spruethmagers.com).

2, HERALD ST

[t takes a mixture of bravery and impulsiveness to pick out one of the handful of private galleries which have opened in the East End
in the past three years but Herald St, for me, has an imperceptible edge over Kate McGarry, Store and Hotel, It strikes just the right
balance between exuberance and eamestness.
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Here is the full spectrum of contemporary art practice - the retum of figuration (Djordie Ozoolt), investigative architectural fantasies
(Pablo Bronstein), modemist nostalgia (Markus Amm), conceptual humour (Peter Coffin) and knitting (Alexandra Bircken),
2 Herald Street, E2 (020 7168 2566, www.heraldst.com).

3. HAYWARD GALLERY

The influence of new director Ralph Rugolf is finally beginning to show on the South Bank. First with the recent Painting of Modemn
Life exhibition, now with Laughter in a Foreign Language (opening at the end of January) and then with Psycho Buildings, opening
in May, the publicly funded Hayward is developing a new take on the group exhibition, combining accessiole themes which relate
directly to the world outside the gallery with a diversity of artists, many of whom are young, oloscure or overlooked.

Laughter is a genuinely funny show about a new globalised set of artists who use humour in their work. In Psycho Buildings, a simi-
larty international cast will become architects, making large structures for the gallery and its terraces.,
Southbank Centre, SE1 (0870 3800 4000, www.haywardgallery.org. uk).

4, SAATCH GALLERY
At some point this year - probably in spring - Charles Saatchi wil finally open his new gallery in the Duke of York's Buiding on King's
Road, With 70,000 sq ft of exhibition space, it will be the largest non-government funded institution in London.,

The first show wil be dedicated to Chinese contemporary art, the latest "trend” in the ongoing art bubble, an area in which Saatchi
has been callecting avidly with little regard for cost - he bought at least one work for $1.5 milion in 2006 (20 times more than the
previous owner paid in 2003).

This expansive survey wil hopelully provide the answer to the guestion of whether the new Chinese artists have come up with any-
thing original, or whether they have simply been applying well-worn pop and conceptual art strategies to their own cultures.
Duke of York's, King's Road, SW3 (www.saatchi-gallery.co. uk).

5. PARASOL UNIT
This time around, Saatchi will not be the only collector in town to have his own private museum. Last year Anita Zabludowicz
opened 176 in north London and, following exhibitions in Maryletbone last year, David Roberts is opening his own space in 2008.

But the Parascl Unit is different. Here, wealthy Persian curator Ziba De Weck has set up her own space for temporary shows. It
sounds like a disastrous vanity project but it isn't. The space is airy (if only the ICA looked this good), the installations are immaculate
and the artists mostly wel-chosen.

This year, one highlight will be an exhibition of work by Scottish painter and sculptor Charles Avery, which will, unusually, be transfer-
ring from this private museum to the National Gallery in Scotland.
14 Wharf Road, N1 (020 7490 7373, www.parasol-unit.org),

6. RFLEMAKER

Thelr gallery texts may be overwritten and the art they showy is somewhat uneven but Rifemaker's virtues are ambition, zaniness and
glamour. Last year, they reinvented their gallery space over and over again.,

First they became a gallery exhibiting a gallery, reviving the cult Sixties London art space, Indica; then they tumed themselves into a
iving website, with an exhibition by interet pioneer John Maeda; then they became a novel, covering their walls and ceiling with text
from Alisdair Gray.

And all this in an old woodpanelled Scho shop - though they recently opened a second space in another historic building on Soho
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Square.

Among the forthcoming highlights are an exhibition called Made By Slaves for Free People, on the theme of brands, from a pair

of Madridbased artists, Pablo San Jose and Cynthia Viera, and the first exhibition of works of art made of Aerogel - the material
developed by Nasa and used by Mars probes to trap cosmic particles before they are brought back to earth for analysis - from the
American artist Lilane Lin.

79 Beak Street, W1 (020 7439 0000, www.rflemaker.org),

7. PARADISE ROW

Since he used to write for the Evening Standard, this may seem another instance of the system of favours on which the art world
runs, but Nick Hackworth's Paradise Row really has picked out a diverse selection of promising artists and put on some great
shows - most notably Diane Bauer's epic, mannerist-constructivist Michelangelo-meets-Judge-Dredd tableaux.

The gallery is also strong on intermational contemporary photographers such as the underrated Guillaume Paris, who have fallen
somewhat foul of art world fashions in recent years.
17 Hereford Street, E2 (020 7613 3311, www.paradiserow.com).

8. CAMDEN ARTS CENTRE

The Camden Arts Centre, London's best public contemporary art space, pursues a policy of spotting intermational contemporary
artists whose first institutional exhibition in this country is long overdue. As erudite as they are elegant, the CAC's shows make the
exhibition programmes of other venues look absent-minded. Typically, from next month, they wil be staging the first major show in
Britain of works by one of Germany’s finest new-generation painters, Thomas Schelbitz.

16 Canfield Place, NW6 (020 7472 5500, www.camdenartscentre.org).

9. AICON GALLERY

Most pundits agree that the boom in Chinese contemporary art is being followed, with a time-lag of a couple of years, by India, em-
bracing a broader timeframe of the whole post-war period. The Aicon, operating in Gagosian's old Heddon Street address, is now
on the slick frontline of the art market, thanks to its specialisation in this field,

No doubt in four or five years Saatchi and the Serpentine will be holding major exhibitions of modem and contemporary Indian art,
but if you want 1o see the work now you wil have to visit this dealer-orientated gallery, which has branches in New York and Palo
Alto, As with the Chinese work, pleces of artistic genius are mingled with confections calculated to bewitch flush Western collectors,
8 Heddon Street, W1 (020 7734 7575, www.aicongallery.com).

10, SPACE STATION 65

\When one enters the non-commercial precincts of Space Station 65, or other not-for-profit spaces in London such as |-cabin,
Cubitt and Studio Voltaire, one can almost forget for a moment that a Francis Bacon now costs £20 milion. Space Station 65 is an
artist-run space in the depths of south London, best known for their annual fancy-dress pets’ picnic,

They do a nice line in performance art pranks - offering last vear, at various times, an ldeas Z0o and an artist who made himself
avallable to move fumiture around your home. But it's not just a joke: SS's artists have exhibited in London’s public galleries, won
prizes and been shown at biennales.

65 North Cross Road, SE22 (020 8693 5995, wwww. spacestationsixtyfive.com),
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TIME Magazine, December 10, 2007
Exhibition: Figurative Pakistan, November - December, 2007
Artists: Ahmed Al Manganhar, Naiza Knhan, llaz Ul Hassan, Sana Arjumand

Alcon, London

EXHIBITIONS

Under the Gun. Three shows

]

by

Pakistani artists offer a provocative take
on the country’s tensions

BY CARLA POWER

PITY PERVEZ MUSHARREAF, FOR A MILITARY
dictator torn between the forces of lslamic
extremism and international opinion, even
a trip to the museum is fraught. When the
General opened Pakistan's National Art
Galleryin August, he was confronted with
gutsy pieces tackling an array of provoca-
tive subjects—from burgas to ma-
drasahs to militarism. He paused for
a long time at Left Right, a video in-
stallation about the omnipresence of
Pakistan's army by the young artist
Hamra Abbas, who depicts soldiers
patrolling land, sea and desert.

But the Gallery's antimilitaristic
exhibits failed to sway its official pa
trom in chief, A few months after its
opening, Musharraf declared emer-
pency rule, imprisoning intellectu
als along with lawyers and activists;
civilians who criticize the army can
now be tried by closed military tri-
bumals. S0 much for the champion
of enlightened moderation whose
support had made it possible for the
gallery toopen in the first place,

It tricky, of course, toact like an
old-fashioned dictator in a globalized
world, Musharraf can shut down
Pakistan's television stations, but he
can't silence the criticism swiring
on the Internet. He can spoak Paki
stamiartists, but he can’t counter the
momenturm of the global art market,
which has begun to take notice of
thewealth of Paleistani talent, A bur
geoning interest in South Asian art,
coupled with the topical nature of
their work. has given Pakistani art-
ists an increasingly high profile overseas.
[ndeed, there are three new exhibitions in
Britain alone devoted to Pakistani art.

Mast of the arlists in these shows grap-
ple with the same topics that capture news
headlines—Pakistani nationalism, milita

The artists grapple
with the same topics
that capture headlines:
Pakistani nationalism,
militarism, the Taliban
and state-sponsored
terrorism

rism, the Taliban and state-sponsored ter
rorism. An eerily well-timed group show
at London's Aicon Gallery features the
wark of ljaz ul-Hassan, famous as much
for his activism as for his art, Imprisoned
for his palitical activities under President
Zia ul-Haq, Hassan paints scenes of street
violence and government-sanctioned thug-
gery as stark and bold as tabloid stills, A

Stilled Efe Articr-activia faz ul-Hossan depicls a corpse, @
gurman ated arfaoking pofice in A View Through a Window

View Throwh a Windowshows a goon with
agunand blood-spattered clothes looming
overacarpse, watched by respectful police-
men. Another Madanma, in which a wailing
mother huddles over her three dead sons,
their faces daubed in the emerald green of
the Pakistani flag, marries a classic theme
with a scene that might easily have come
from today's papers

Subtler, but just as topical, is the creep-
ily hy pootic work of Sana Arjumand, also
in the Aicon show: Her glassv-cved women
play with the props of Pakistani nation
alism—founding father Mohammad Ali
Jinnah, and the crescent and star of the
flag, In [ am Flexible. Are You?, a spaced-out

woman, dangling like a slack marionette,
bends down Lo pick up a crescent, ina pose
of submission, both sexual and political.

It's no coincidence that Arjumand
studied at Pakistan's premier art school,
the Mational College of Arts {vca)in La
hore, and that ul-Hassan has taught there,
The only art school in the world to boast
a miniature department where students
learn the painstaking technigues that
Mughal miniaturists employed, the col
lege has produced a string of artists whe
are reinvigorating old forms with post-
g1t themes. Imran Qureshi, a professor
of miniature at the nca, has asoloshow in
Dxford’s Modern Art museum, which in
cludes his delicate rendering of a bearded
mullah blowing bubbles. In 2003,
Qureshi and five other voa gradu-
ates collahorated on Karkhana, a set
of miniature postcards decorated
with gorgeous shows of powern
thrusting missiles, cloven-hoofed
mullahs, and Musharraf and Bush
cast as Mughal emperors.

Hammad Nasar, co-founder of
London gallery Green Cardamom,
argues that the nca's excellence de-
rives from the fact that it remains
one of the few Pakistani instity-
tions that's truly meritocratic, “Why
would you bother to bribe your way
into art college?™ he asks, “Until
recently, it just wasn't important
enough to be corrupted.”

Proof of this meritocracy hangs
at Nasar's gallery in a show by xca
graduate Khadim Ali. Raised in
Cuetta, the son of Afghan refugees,
Ali taught himself to draw using
charcoal scavenged from baker-
ies. His artistic inspiration was his
family's only book: an illustrated
copy of the Shafnameh, a 1oth cen-
tury Persian epic revered in Afghan-
istan, The Taliban co-opted the
poem's hero, Rustam, as a propa-
ganda figure, telling Afghans that
they, like him, were winged heroes
endowed with arrows to defeat evil. Alis
phantasmagoric show, "Rustam,” fea-
tures a devil-figure with horns, wings
and the unmistakably Pashtun features
of many Taliban. Occasionally, an Arabic
numeral floats mid-frame, a nod to Ali's
earlier works, which riffed on Afghan
schoolbooks that taught counting and
reading through the language of war and
religious extremism: [was for Infidel, |
for Jihad. In one of Ali's early works, two
exquisitely rendered grenades face the
number 2, Pakistan's radicals and despots
may try to squelch democracy, but as these
works show, its artists have a talent for
speaking truth to power. [ ]
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The Independent, November 20, 2007
Exhibition: Figurative Pakistan, November - December, 2007
Artists: Ahmed Ali Manganhar, Naiza Knan, jaz Ul Hassan, Sana Arjumand

Aicon, London

01577, ljax ul Hpssan was
foread imvio a blindfold and
a noxse tightened around
hi= neck inside the inf-
s prizon housed in
Liahecive Fosrt, an his tort-
urars protanded be was
ahmut to ba sxenated. Asa voung
artist whohad done little to hida
his contempt for the martinl b
nposed by General Ziaeul-Hag's
repressive regime in Che 1970s,
His activism had [ him in Lhe
Mg of fire. For four weeks, he
was held in solitary confinetment,
routinely placed under a dan-
ling noose and taunted with
thireats to s fanily, friends and
“orllahorators”, before his puards
relisctantly freed him,

The incarceration was the
culmination of decades of palit-
iral activism that began with
Haszan's profests ns a student
al Camricige Linivergity against
thee Vietranm W, and contiomed
witth fils effoerta bo onganise wrion
leﬁma In hils buene clty of La-

rome il thee poster artwork tht
b prodnced ti Inspire & restst-
AnCE IOvemenE against the mil-
itary dictntorship in charga of
his homelnnd.

The artwark Hassan made
wad deemed so exploaive thal §
was cenaored, reflised entry to
axbihitioees or takes off tee walls
of mussums by gullerists whao

Feared the westh of the country's
brutal regime. Even today, warks
by Hussan dessmed too ohscenn
and sedtiows for display in the
LT harve atill not been shisn
I Pakistan, although the Can-
vos Gallery in Karachl recently
stngnd ar of “deszlas-
mafind™ nm'l.srhaﬂm'] previnas-
Iy baen hidelen from public view:

This weede, ther Pakistami-hom
artist is showing seme ol his
images as parl ol @ group exhi-
bition, Figuraiive Paldstan, ¢
ing tomorrow &t the Aleon
Gallery in eentral London

For ommecme who s alwaye
helieved in the power of art to
affect changes in the real warld,
toiday's paolitical climata in Pak-
istan - where President Pervez
Mzsharrals declaration of mar-
tinl lnw has chilling parallels to
ul-Haq's regime three decades
zgu - |leaves Husan witha bleak
senae of repetilion. The anger
sgainst suthoritarianism that bhe
first felt as a young man has in
ey wrary dllaminlabed.

While he ks now one of Pak-
istan's moat reverad contempo-
oy artists, Hagean'k woek iz stll
regurded as subvarsive, withits
graphic images of vilence, ref-
s U Uhe Vielnum Wae, and
represenlations o hiloody stresl
protests Until be left Pakistan
two days agn, his mery stop wos

rotest
ictures

fiodl st by ity gaands, whiibe:
hiz= gan, a Harvard-aducated
|awyer, fapes house arrest
For Hassan, his anger connol
b diserstangled fram his artls-
i wishon, “1 hawe never been akde
to distingnalsh betwean politics
and painting Politics was un-
nhile, right from the hajrin-
ming. Thereis shways something
nasty keft behind by the arnoy,
whim i eomess, Inthe Sevenlies,
I was working with o specialised
grotip of artists and writers to
strengtlen democrcy
Smeaf the ressons demoers-
cy ba 50 fragile in Paklstan is be-
cause we do pot bulld up instita-
tHons sach as the arts, which are
eezentiol for demoeracy, [ wanl-
o to ervate 8 culture of resist-
anen. Art smd postry can express
a form of not. surrendering and

1 IMPrIS
s on hi

1.

present the‘other view” he snys.
Tha fct that exprassing the
“other" view erclnngered hislife
wasa rish Hassan was willing Lo
tanbe e, juusst s pucri 00 pourse,
everybody has a serse of Tear at
times ke theee, but sometimes
thi-evemis aned your pagsions he-
coane larger them vour fears, My
wark has reflocted what s joing
an and where my passions lie.
Whaen vera are Ervalved, vorn dom't
stop to reflect an whether yoar
work is dangerous or nol. You
e boo dpvalved” e says
Dniring the moat repiressive
days of Zla's veglhms, when every
formm of dissent was crushed asd
Hagsan's artwoek was remaved
Trom evary gallery in the kand,
he resarted first to patting his
painted messages on posters and
political kaflets, nnd then bousing

nature imagnry and symbols to
get his message aeross. “My
paimtings were constant by being
censured. (ne tme, during the
transitional perfod that led to
Zla's rule, [ was part of & group
how at Lahore Museuns that a
general, who kipd heen sppoing-
ad Governor of Punjab, was
dua to nttend. My work was
ardered to be taken down. 1
thought: Fow can il reach peo
pleifit's not oo show?
“Hinere | el gt my warks
ot uslng buman symboala, | pol
thern o LI:I-' drawing on fmages
fromm nature. A Jot of my work
was based on phenomets from
nuiture, 8oy padnting called The
Wil Berry, for example, shows
a tree with new shoots, and
where an pxe falls on a brunch
there are several shoots grow-
g out of it. Mature excited me
and there was alwayd sonsthing
paolitical in Uhese works,” e s,
Hessaeesn s botn b 19660, near-
by hencancde beefioe Dnnclin weas par-
titioned o form Paldstan in 15947,
Throwsglsout hiks e, e existed
im & political landscape riven by
daath, torture, and the Aght for
freed ran against msthoritarian-
sm. " wasseven when partition
hapgened, so ] saw peaple shoot-
Ing at each other ot raliway sta-
thons and desd bodies coming in
from tho other side on trains.

Thern, Iater on, there wos the war
with Bangladesh and the mill-
tary dictatorships. You bed twbe
@ very insensitive mecal nol 1o
be InfMeenced by such events,™
be says,

Waow 67, Haszan has not Inst
s sppetitn for politics ar for ore
Hsa has beguan sleetehing works
that deal with the nature of
Mushorrals reign, in which he
Imlends (o reconceptusdiss Fak-
intan’s fag in camaoullage tones
and o bouguet of flvwers entan-
ghed with barbed wire

“It's ahsolutely frightening,
what's appening” hesuye. “We
e army courts i place, there
i= no habeas corpus, there is no
il before arrest. The paintings
I'miworidng om will reflect whntls
happening and my experienes
of events, which has brought oul

thuee saree kv of s | hnd as
 Foung e, bt mihant-
et &lsn

“There arclots of recently wii-

tessed lmages In nry bead, im-
ages of womsen protestors being
dragged by thedr hair over the
footpaths. "ve learnt fram the
past, tha army always leoves
something nesty hehind and my
art reflects that.”

Figguralies Patistan, ficon Galay,
Lordon W1 (030-7734 T528),
Wednesday to 8 Decenber
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Artthreat.net, Decemboer 3, 2007

Exhibition: Figurative Pakistan, November - December, 2007

Artists: Ahmed Ali Manganhar, Naiza Knan, jaz Ul Hassan, Sana Arjumand
Aicon, London

Pakistani Political Artist Harassed by
Military / New Group Show Opens in
London

Figurative Pakistan is a group
show opening at the Aicon
Gallery in London, UK
featuring four prominent
Pakistani artists, ljaz ul
Hassan, Maiza Khan, Sana
Arjumand, and Ahmed Ali
Manganhar.

lijaz ul Hassan is a long-time
activist and dissident who
came to prominence as a
political artist in the 1970s
when he was jailed for his
public condemnation of martial
law under General Zia-ul-Hag. Hassan was arrested, held in solitary confinement for
four weeks and endured threats to his life and to the lives of his family and friends.
Hassan's artwork was deemed so dangerous that is was removed from galleries and
refused entrance into group exhibitions after his release from jail. During the worst of
the political repression under General Zia-ul-Hag, Hassan painted messages on
handbills and posters and distributed them by hand. Even today some of his
paintings remain “classified”, although many have been declassified, some of which
were shown in a recent retrospective at the Canvas Gallery in Karachi.

Hassan is considered one of Pakistan's most revered contemporary artists, but his
work continues to attract suspicion and fear from state officials for its graphic
images of violence and images of political protest. In the midst of Pakistan's current
turmoil, he is once again being forced to endure military harassment and initmidation
and his son, a lawyer, faces house arrest. Hassan left Pakistan early this month to
be in London for the opening the Figurative Pakistan exhibition.
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Hassan, who turned 67 this year, has begun creating images addressing Musharraf's
current crackdown...

Hassan, who turned 67 this year, has begun creating images addressing Musharraf's
current crackdown in his attempts to retain political and military power. In a recent
article in The Independent, Hassan said that "lt's absolutely frightening, what's
happening. We have army courts in place, there is no habeas corpus, there is no bail
before arrest. The paintings I'm working on will reflect what's happening and my
experience of events, which has brought out the same kind of anger | had as a
young man, but disenchantment also.”

Also appearing in the group show are up and coming Pakistani artists Naiza Khan,
Sana Arjuman and Ahmed Ali Manganhar.

Maiza Khan is known for her work exploring the representation of women in Pakistani
culture. Khan writes in an artist statement that “My recent work has been visibly less
about the nude, and more about the body. The clothes she wears, began as a
strategy to create a more explicit code of seduction between the viewer and the
work. A sort of hide-and-seek, full of contradictions....the boundaries between them
are fluid and unstable. Constellations of attire have surfaced in recent works, to
shadow the body. | feel this attire is the skin on which we must mark the emotional
and the physical as a lived experience. Lingerie, chastity belts, straight jackets and
other objects of fetishistic desire, play the stage. The narrative becomes more
difficult and confrontational. The figure has been slowly erased out of the picture, as
in the Henna Hands on the streets of Karachi , where the people on the street had
dismembered the body made on the walls in henna pigment.”

Artist Sana Arjuman describes her work as “not just looking at the mirror, but also
what events take place which bring about the expression on my face. The
expression of shock, of questioning, of anger, yet acceptance, are all captured at
once in my work. Since childhood,” she writes, | have always wanted to be part of
theatre. Therefore as a child the mirror became my stage and | became my own
audience. But later in life when i got the opportunity to be part of theatre, media, and
dramas, set ups in society, pressures from family and reactions from public forced
me to turmn down any such oppertunities that came my way."

Artist Ahmed Ali Manganhar describes his work as a reinterpretation of the genre of
"Company"” painting, from the era of the East India Company. He writes that "l have
often looked at these concrete memories of British Empire in India and wondered
about relationships of betrayal and of continuity...Although this present body of work
had begun in drawings of colonial buildings on Lahore's Mall Road, when | returned to
live in Karachi. Sindh's metropolis had grown and decayed in equal measure, but |
realized for the first time that “English Karachi” did not accept me. While | taught in a
public sector university and locked for myself, | ploughed the Sindh archives in the
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live in Karachi. Sindh’s metropolis had grown and decayed in equal measure, but |
realized for the first time that “English Karachi” did not accept me. While | taught in a
public sector university and locked for myself, | ploughed the Sindh archives in the
search of the life stories and pictures of the city’s local and foreign rulers and also
for the changing definition of these terms.”

The exhibition runs until December B, 2007. To see some of the exhibition go to the
Aicon Gallery's website.

Posted by Michael Lithgow on December 3, 2007
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The Art Newspaper, Novermber, 2007

THE ART NEWSPAPER, No. 185, NOVEMBER 2007

Asia Week auctions, New York

Indian contemporary stronger than ever

Market has gone up five times in five years, say dealers

Owpox. It is an important time
or South Asian contemporary
rt. Until recently the market
vas based around Indian money
nd there was little evidence of
he kind of sums being spent on
‘hinese art by major interna-
ipnal collectors. However with
rangois Pinault showing off his
jant Subodh Gupta skull in
ront of the Palazzo Grassi in
fenice this summer and auction
rices increasing at least five
imes in as many years, it is now
lear that the tide is turming and
howing almost no evidence of a
s of confidence as a result of
hie recent turbulence in financial
narkets which has affected con-
xmporary Western art (p72).

This trend was very much in
vidence in the auctions of South
\sian modern and contemporary
m held on 20 and 21 September
luring MNew York's Asia Weeck.
\cross the board results were
nixed, but works by the top
joung  South Asian contempo-
ary artists sold for well beyond
heir cstimates, in many cases o
non-Indian buyers, and modern
masters proved resilient.

“The markel has gone up five
limes in the last five years and |
had fully expected it to retreat,”

5 Prajit Dutta, director of
(hicom Gallery, New York. "The
{fact that it held steady is really a
fmimcle and shows that some-
img broader is going on.”
Christie’s had the higher
tills of the week with a total
$10.1m (T8% sold by lot) for
dicombined sale of modern and
covemporary  art, but suffered

the erbarrassment of having (o
Eﬁﬂ'ﬁimw the cover lot, &

Bhupes  Khakhar  painting
oy umoured to be fake.
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low estimate, at Sotheby’s

Sotheby’s ploy of spreading
its contemporary sales over (wo
days dissipated interest and was
arguably premature at this transi-
tional time. Indian art including
modern paintings and miniatures
on 19 September made $63m
with 75.4% sold by lot, while the
auction of contemporary art from
South Asia on 21 September,
made a total of $3.2m with only
T3.8% of the lots sold.

Market loves the new

While the highest prices were
still commanded by the old
guard, the real stars of these auc-
fions were the younger emerging
artists, many of whom have a
distinctly pop aesthetic.

At Sotheby's, T.V. Santosh’s
untitled 2005 painting of a
curled up child, rendered in his
slick and colourful solarised
style, flew past its estimate of
$20 000-530,000, to sell for
$205,000 to a Chinese buyer.

Subodh Gupta is India’s

T.¥. Santosh's untitled painting sold for $205,000, ten times its

. i

biggest art star and his life-size
sculpture of an Indian family on
a Vespa made 5277000 (est
$200 000-5250,000). In compar-
ison, evebrows were raised at the
estimate o $400,000-$300 000
for Chintan Upadhyay's New
Inians, 2007. Nevertheless the
installation of 33 gold fibreglass
dancing babies—which sources
say was consigned by the artist’s
Mumbai-based dealer Ashish
Magpal, although this could not
be independently confirmed—
sold for a record 5529 000,
Sotheby's top contermporary
lot, Al Dodiyva's Father, 2002,
painted on rolling metal shutters,
more than doubled its estimate,
making a record 5601 000 (est
$230.000-5280,000). It was
nearly matched the following
day at Christie’s when the same
artist's Theee Painters, 1996,
went for 5541000  (est
$150,000-5200,000). Dodiva
has never broken through inter-
nationally, and while Sotheby’s
reported that Father went to a

Chinese private buyer, the pur-
chase is rumoured to have been
on behalf of a gallery in India.

But mature artists
still more expensive

The highest prices were still
commanded by veteran artists.
At Sotheby's six works by 92-
ear-old M.F. Husain made six
igure sums with Pagan Mother,
1956, top of the pile at $658 600
(est SO0 000-5T00,0007,
Christie's took the honours for
the week’s highest price when
Tyeb Mchia's Mahishasura,
1996, sold for %1.1m, despite
restoration which had deterred
some prospective buyers, The
buyer was rumoured to be
Crayon Capital, a Delhi-based
art fund run by Amit Vadhera,
and advised by his uncle Arun
who is Christie’s long-standing
consultant on Indian art as well
as director of the Vadhera Art
Gallery in  Delhi, where
Mahishasura was exhibited in
1998, With Mumbai-based deal-
er Dadiba Pundole advising at
Sotheby’s, both auction houses
maintain close ties o leading
players in the trade that seem
less justifiable as the secondary
market develops.

A recent floed of works by
FN. Souza has kept prices rea-
sonable for onc of the most
esteemed of the Progressive
group artists. In total, 25 Souzas
were on offer in these two sales,
and while a number failed to
sell, the 5657000 made by his
fine 1958 painting Nuwde With
Fruir at Christie’s, seemed a bar-
gun despite well exceeding its
estimate of $350,000-$500,000,
Lucian Harris

aicongallery



Mayfair Times, October, 2007
Exnioition: New Wave, September - October, 2007
Aicon, London

TS THE QLESTION
BEMNG ASKED BY MANY
INDLANS AND
WESTERNEFE ALIKE ARE P
SPENDING RECORD Sums [d
FROM THE SUB-
CONTINENT. SOPHIE
BISHOP REFORTS
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Who's whao In indian art

MODERM:
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LEFT: ‘MAISRADAURA OF Trim MEHTA (80T,
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Exnoition: New Wave, September - October, 2007

Financial Times, October, 2007
Aicon, London

Critics’ choice

VISUAL ARTS JACKIE WULLSCHLAGER
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Saatchi-gallery.co.uk, August 24, 2007
Solo BExhibtion, July - August, 2007

Artist: Yogesh Rawal

Aicon, New York

YOGESH RAWAL AT AICON GALLERY

Untitled 8

At first, the works appear like abstract paintings, but the show is actually comprised of large collages made
from tissue paper, cellulose and synthetic resin on treated wood. In this respect, Rawal questions the hierarchy
of different media and elevates the status of crafting. It is hardly instinctual to appreciate collage for its formal
aspects but this hanging has post-minimalist implications. As the type of material allows light to seep in, an
otherwise rigid surface adopts a translucent quality. Light hence becomes an integral part of the medium. Rawal
works in monochromatic series and fleshes out the variations in shades. This is evident in his red and tonal
sequences such as ‘Untitled 19” and ‘23°.

Most interesting are the black and white works which were hung separately on their own wall. For the first time,
Rawal ponders the possibilities of light and the color black. He buttresses his ‘no matter equals matter’ logic

by alluding to a sheet of glass in complete darkness: ‘you can still see its reflection, so light must be present’ he
remarks. His project is adequately summarized in Untitled 4. It features four blocks of varying shades which
point to his range in this show. Fittingly, it hangs at the end of the narrow space in climatic conclusion.

Humbly, he points to his least favorite work, ‘Untitled 8. He feels he did not achieve his goals. As the cata-
logue’s cover and already bearing the prestigious red bullet on its label, I had to inquire further. Rawal explains
that it only hinted at his intentions. However it definitely marked the beginning of his future project which
involves a move in the opposite direction, into darkness. It seems Rawal is not so frightened anymore.

By Natasha Bissonauth

E aicongallery



Financial Times, July 13, 2007

Exhibtion: From the Vault, July - September, 2007
Highlights from the Herwitz and Gallery Collection
Aicon, London

Trapped in a gilded cage?

By Jackie Wullschlager

Is India the new China? The global jargon is already in place: Bollywood, the Bombay Boys, the Damien Hirst of
Delhi as Subodh Gupta’s one-ton skull, sculpted from stainless steel pots and pans, leers out of the Palazzo Grassi
courtyard at every passing tripper during this year’s Venice Biennale. But is Indian art really ready for an interna-
tional audience and are we ready for it?

In the UK, its major showcase is Aicon. Founded by Prajit Dutta, professor of economics at Columbia Univer-
sity, it opened London’s largest gallery of Indian art in March as an offshoot of successful ventures in New York
and Palo Alto. The inaugural exhibition, featuring hip Bombay Boy 36-year-old Riyas Komu, cannily confronted
head-on the old problem with Indian art - that it is perceived as too local and self-consciously absorbed in issues
of national identity. In a double display with the American Peter Drake, titled “Other ““, Komu showed world-class
conceptual sculpture such as “Tragedy of a Carpenter’s Son III - a large wooden missile inscribed with an Islamic
prayer said before a journey, yet not by chance echoing Christian narrative too. Here, as in “Designated March

of a Petro Angel “, his series of monumental photo-realist images of a bewildered, veiled Iranian woman looking
dramatically in different directions, struggling to find her place in society, which are among the strongest contem-
porary paintings on show in Venice, Komu co-opted an Islamic vocabulary to make work of urgent, international
resonance.

The trouble is that there are not many Komus or Guptas around. I found Aicon’s next two shows, of the sculptor
Adip Dupta and the miniature painters Talha Rathore and Hasnat Mehmood, “Lahore Lovelies “, embarrassingly
provincial. At the same time this spring, the Indian auction sector got a shock when, after madly rapid rises - from
a $5m market in 2003 to $150m today - a significant number of works were unsold at Christie’s and Sotheby’s,
whereas Chinese contemporaries achieved record seven-figure sums.

But Aicon is fighting back. From the Vault, a sober, stately exhibition of paintings by blue-chip modern artists,
opening next week, offers essential background on the sector and goes to the heart of a crucial difference between
Indian and Chinese art. That difference is history, and how western art has or has not shaped it. Powerful nudes;
angular figures in a golden landscape; a face at a window that is the picture frame: the first surprise at Aicon is that
there is no surprise, so thoroughly are these paintings rooted in modern figurative traditions.

In China, by contrast, there was little western influence until 20 years ago, when Chinese artists gulped down
recent trends from pop to conceptualism in one mouthful, spewing out violent, sensational responses to it that
resounded with their own immediate political experiences and appeared mostly to ignore traditional Chinese paint-
ing. That makes Chinese art fresh, innovative and appealingly distinctive to audiences across the world. Indian

art, entangled Raj-like between western history and a fidelity to Indian myths, has to work harder to invent its own
language.

No collection explores 20th-century painting from the subcontinent, and its seamless absorption of European styles

L
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- the absence of British influence is notable - more comprehensively than that of Chester and Davida Herwitz of
Massachusetts. Begun in 1961 when the Herwitzes, fashion accessory manufacturers and owners of Daveys Inc
Handbags, visited India looking for supplies, it was sold in 1995 and forms the bedrock of Aicon’s stock. Dis-
played here along with a choice selection of complementary works, it unfolds the Herwitzes’ three-decade love
affair with Indian art and highlights in particular the intriguing duo of Francis Newton Souza, a Catholic from
Goa expelled from art school as a communist activist, whose early flamboyance dwindled under alcoholism, and
Magbool Fida Husain, a Muslim from Madhya Pradesh who began as a billboard painter for cinema posters and
chose to stay in India during the partition, becoming a controversial, extrovert figure whose performances have
included painting, then destroying, massive canvases before crowds of onlookers. Sharing a vision grounded in
the modernism of the Ecole de Paris, this pair were founder members of the Progressive Artists’ Movement in
Madras in 1944.

This, it turns out, was not very progressive at all. Souza was a cubist and, as the Christian, the one whose overrid-
ing interest was manipulation of the human form. His 1950s nudes, with rounded trunks, high breasts and girdles,
were influenced by classical Indian sculpture, but by the 1960s the aggression and tough lines owed more to Pica-
sso: monumental figures and bulbous forms, as in the voluptuous “Nude Standing in Front of Brocade “; cruel ex-
aggerations such as the swelling body and breasts rolling into spiky claws for the top-hatted monster in “Untitled,
Jester ; black figures almost sculpted into a jewel-like black background in “Couple in the Dark “, evocative of
the French postwar craze for noir. Demonic, machine-like profiles in “Three Heads “ recall futurism; harsh graffiti
scrawl overlaying a glossy page torn from a magazine and dissolved using special solvents in “Untitled - Frontal
Nude “ (1975) is typical late modernist distortion. Then, it seemed grotesque; now, it looks lyrical. Yet “painting
for me is not beautiful, “ insisted Souza. “It is as ugly as a reptile. I attack it. It coils and recoils making fascinat-
ing patterns. I am not, however, interested in patterns...It is the serpent in the grass that is really fascinating.

Husain, whose paintings are full of serpents - “Untitled - Snake and Crows “, pitting the symbolic animals against
twisting naked grey figures, is a typical drama of life and death, beast and man - is a fabulist more consciously
rooted in Indian life and legend, but formally shaped by surrealism and the dynamic angularities of expression-
ism. The girl and steed in “Blue Moon “, the rearing horses, their bodies fractured among sun, moon, star, in “Vic-
tory “, the white woman whose head has morphed into a red elephant’s round stomach in “Elephant and Woman 2
“: everywhere broad strokes, billboard scale, robust figuration and primitive heroism edging towards sentimental-
ity bring to mind Husain’s origins in popular Indian cinema. Also strong is a debt to experimental western film-
makers such as Buiiuel; strikingly absent is reference to those postwar styles - abstraction, pop, minimalism - that
came of age during this 91-year-old painter’s long career.

Can contemporary Indian art escape a heritage of conservatism? Souza and Husain hold this show because they
are palpable influences on all the younger artists in it. The decorative fantasies and delicate distortions of Laxma
Goud’s pastorals of couples and animals in forest settings; Anjolie Ela Menon’s nostalgic gazing figures, with
their dead Modigliani eyes and Frida Kahlo-like internal organs prettily sketched on to their skin, in canvases
whose ornamental surfaces recall 19th-century Tanjore paintings; the Pakistani artist S. Sadequain’s dashing
calligraphic nudes with expressionist overtones: this is a sort of Tandoori-fusion modernism whose loyalties to a
double set of traditions hold it in a time-warp. How Indian artists break out of this gilded cage will be one of the
dramas of 21st-century global culture; Aicon here has elegantly set the stage.

‘From the Vault’, Aicon Gallery, London W1, from July 20 to September 2. Tel: +44 (0)20-7734 7575

.
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Artdally.org, August 15, 2007
Exhibtion: Lahore Lovelies, June - July, 2007
Artists: Talha Rathore and Hasnat Mehmood
Aicon, London

18

Talha Rathore, The Heart Settles II,
2007, Gouache on Wasli, 14 x 11 in.

Contemporary Miniatures by Talha Rathore and Hasnat Mehmood

LONDON.- Aicon Gallery presents Lahore Lovelies: Contemporary Miniatures by talha rathore and Hasnat
Mehmood, on view 22 June — 15 July 2007. Miniature painting, the centuries-old atelier practice of the Mu-
ghal Empire, has had an impressive resurgence in recent years. Pakistan’s oldest art school, the National Col-
lege of Arts, has led this rekindled interest with one of the only Miniature Painting departments in existence.

Artists talha rathore and Hasnat Mehmood, along with a handful of highly-acclaimed graduates, have reinvent-
ed the tradition by breathing new life and creating a distinctly contemporary context to the form.

talha rathore (b. 1969) and Hasnat Mehmood (b. 1978) have unique, individual slants to their practice. Both
artists have developed their freedom to improvise, but retain a political charge to their strategies. The visuals
may appear subtle in subject matter — either in the organic forms created by Rathore or the restrained colours
and appropriated imagery of Mehmood’s, but strong underpinnings of innate political issues are evident in
their reading. Considering the multi-layered history of Pakistan, colonisation followed by partition, then
nationhood, such foundations formulate an acute sense of past and present in the artists’ respective themes and
motifs.

Both artists exhibited in the highly-acclaimed touring exhibition Karkhana, A Contemporary Collaboration,
2005-2007 (touring, 2007: Asia Society and Museum, New York; 2006: Asian Art Museum, San Francisco;
2005/06: The Aldrich Contemporary Art Museum, Ridgefield, USA;) and in Contemporary Miniature Paint-
ings from Pakistan, 2004 (Fukuoka Asian Art Museum, Japan)

Aicon Gallery are delighted to invite Hammad Nasar, Curator of Karkhana, to give a talk exclusively on the
artists and their work on Wednesday June 20th.

aiconoallery



Artdally.org, August 15, 2007

Exhibtion: Lahore Lovelies, June - July, 2007
Exhibtion: Lahore Lovelies, June - July, 2007
Artists: Talha Rathore and Hasnat Mehmood
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Lahore Lovelies: Contemporary Miniatures by Talha Rathore and Hasnat Mehmood

Detail: Miniature painting, the centuries-old atelier practice of the Mughal Empire, has had an impressive
resurgence in recent years. Pakistan’s oldest art school, the National College of Arts, has led this rekindled
interest with one of the only Miniature Painting departments in existence. Artists Talha Rathore and Hasnat
Mehmood, along with a handful of highly-acclaimed graduates, have reinvented the tradition by breathing
new life and creating a distinctly contemporary context to the form. Without state patronage to adhere to,
the new wave of this movement has witnessed an innovative approach to the miniature: its contemporary
counterpart incorporates a myriad of sources, without losing its allegiance to the rigorous training of his-
toricist styles and techniques. Today, the experimental play offers ways to appreciate its history by pushing
the boundaries of tradition in addressing contemporary society. Miniature painting is one of the region’s
most significant art forms again.

Talha Rathore (b. 1969) and Hasnat Mehmood (b. 1978) have unique, individual slants to their practice.
Both artists have developed their freedom to improvise (an option not afforded by dictatorial Imperial
courts), but retain a political charge to their strategies. The visuals may appear subtle in subject matter —
either in the organic forms created by Rathore or the restrained colours and appropriated imagery of Me-
hmood’s, but strong underpinnings of innate political issues are evident in their reading. Considering the
multi-layered history of Pakistan, colonisation followed by partition, then nationhood, such foundations
formulate an acute sense of past and present in the artists’ respective themes and motifs.

aicongallery



The Independent, June 25, 2007
Exhibtion: Lahore Lovelies, June - July, 2007
Artists: Talha Rathore and Hasnat Mehmood

Aicon, London

Of Mughals
and Manhattan

@ Visual arts

LAHORE LOVELIES
Alcon Galleny
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Forbes.com, August 13, 2007
Exhibtion: Other, March - April, 2007
Artists: Riyas Komu and Peter Drake
Alicon, London

Art That’s Hotter Than Curry

Susan Adams

Is Indian art about to cross over?

Prices for contemporary artwork from the Subcontinent have been climbing quickly in the last five years, breaking the
seven-figure barrier in 2005 when a piece by Tyeb Mehta fetched $1.6 million at a Christie’s auction in New York. But
so far, most of the buyers have been Indians, or so-called N.R.I.s, non-resident Indians living abroad in London and
New York.

In the last year, however, signs point to increasing Western interest in contemporary Indian art. “More than half the
works in our first show were bought by non-Indians,” says Prajit Dutta, a Columbia University economics professor
who runs Aicon, the largest gallery of Indian contemporary art in the U.S., with showrooms in Palo Alto, Calif., and
New York City.

Aicon opened in London’s posh Mayfair district this March in a 4,000-square-foot space formerly occupied by top-
flight contemporary dealer Gagosian. At its first London show, the gallery featured hip Bombay artist Riyas Komu, 36,
whose works are selling for as much as $200,000 each. Komu is also exhibiting at this year’s Venice Biennale. (Dutta
also runs two investment funds that invest in contemporary Indian art.)

“It’s only a matter of time,” observes Yamini Mehta, head of the Indian art department at Christie’s auction house,
pointing to the inclusion of London-born Bharti Kher, 38, in the Basel, Switzerland art fair this coming spring. At the
Documenta art fair in Kassel, Germany, likewise, two mid-career Indian artists, Atul Dodiya and Sheela Gowda were
offered for sale.

Before the likes of Gupta, Kher and Komu came on the scene, modern Indian art was dominated by the so-called
Progressive Artists” Group, founded in 1947, the year India won independence. Top names include M.F. Husain, the
flamboyant, prolific 92-year-old known as the Picasso of India, who sold a piece two years ago to a London buyer for
$2 million. Other Progressives include Francis Newton Souza, Sayed Haider Raza, Ram Kumar, V. S. Gaitonde and
Tyeb Mehta, who still holds the auction record.

Some members of the group studied in Europe, and their work, to the Western eye, can seem derivative of European
cubists and other modern masters. But the vibrant colors and stances of the figures are uniquely Indian, drawing on the
hues and poses of ancient Indian miniatures and sculpture.

A notable feature of the contemporary Indian market: It does incredibly well on the Web.
Seven-year-old Saffronart sells Indian work online for prices Western art rarely achieves in the digital world. The site
has repeatedly broken the seven-figure mark for individual works. Its strongest auction to date, in December 2006,

reaped a total of $16 million. Saffronart president Minal Vazirani says the number of Western buyers is steadily increas-
ing, from about 5% in 2001 to 12% today.
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Art & Deal Magazine, October 1, 2007
Exhibtion: The Street, June - August, 2007
Artist: Yusuf Arakkal

Alcon, Palo Alto
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“STREET” - An Essay on the Reality and
the Abstract of Yusuf Arakkal

Shoma Das

The identity of the characters is
principally established through
iconological and iconoplastic

attributes although their figures

are derived from those seen in

Bengal folk paintings and icons.

No alternate sociological or
socio-historical affiliations are
discernible in the rendering of

these images.

Yusuf Arakknl, The Sered, 607 x 487,
Acerybic & Dil om Comvas, 2000

Feorty-five years ago, a boy fled the narrow confines of home for the freedom
of the sidewalk. Qut of this experience emarged a young man, deep and
salitary, with a profound understanding of the aganizing, unfortunate human
conditions. & ‘reality’ that, years later, would find expression in art, We are
talking about Yusuf Arakkal - paintre par excellence.

His life has been far from easy. Born in 1845 into a wealthy family inhakiling
the picturesque backwater regions of Kerala, he underwent intense pain
and frauma when he lost both his parents at the tender age of seven.
All af a sudden, “home” lost meaning, the atmosphers became stifing,
and expression became difficult. By teenage, the free-spirited boy could
stand it ne more. With only thiy rupees in his pocket, he ook a train to
Bangalore where his uncle lived. Little did he knaw that Bangalore was a big
city and that he would net find his uncle. Yet, the courageous boy refused
o give up his freedom, He ended up on the streets, working in wayside
restaurants and construction sites, living from day to day on daily wages
for one and a half years, until his uncle found Rim. * got my best education
there,” he says modestly. Today, Yusul Arakkal is a renowned Indian arfist
in the International arena. That s why this brief history was necessary. |l
|8 important to understand the man, to understand his art. The truth about
Arakkal is - you can take him out of the streets, but you can't take the
siraets oul of him. Years of work on streel-centric themes has only helpad
in evolving a distinctive style that is acquiring more depth and dimension
with every successive series. The complicated parameters of painting are
being refined in such a way that his art has acquired that masterful touch,
while making his message direct and forceful. Arakkal's new series in oil
is entitled “Street”. It is a portrayal of solitary, unknown pedestrians on the
sireels of London - men of differant age groups, fram different walks of life,
with unknown destinations. You never see their faces properly - they are
passing strangers who have been caught in the action of walking, hurrying,
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Yusul Arzkkal, e Sy, a0 x 487, arvhico and (4] on Canvas, 28

standing, stopping. Man with a crutch talking on a cell phone,
burty gentleman carrying 2 bag (o the office, young man
stopped in his tracks by & newspaper report. Arakkal caught
them on camera, digitally manipulated them into black and
white graphic images and then transferred them onto the
canvas by ‘serigraphy’, Thess concrete, realistic images have
become the sole central figures in highly abstracted, visually
dynamic fields. Sometimes he has used multiples of the sams
images for maximum impact - a technique that also helps the

street to seem busy, peopled and active,

This strong human slement, undoubtedly gives his paintings
their enduring character. It is indeed remarkable that Arakkal iz
ahle o grab our attention so powerlully, compel us to focus so
successfully and leave indelible imprints of his paintings on our
minds. The “Street” has an extremely dynamic environment.
Active figures placed in active fields give a sense of palpable
mation. Flrst, igures caught in mid-action and use of a single
or multiple images in a diagonally progressive plane, lends
meovement to the expression. Second, the ‘absiract fisld of
existenca’ - ground on which the figure or figures are placed
— 15 itself dynamic, being a colleclion of linear planes that
move towards or away from each other at different angles.
These serve as strategic lines of illumination and light sliding
glong thesea planes or emanating from behind or balow thess
planes reinforcing movement. Howewvar, it is the farge color
figlds on the walls or pavements that give the maximum

mamentum. The atmospheric usa of colors - yellow and brown

Yusuf Arakbkal, The Seeer, 007 1487, Aarvlic and 01l on Caonvas, 20400

in some paintings or bluish green and greenish black in others
- endows thase areas with a throbbing, pulsating sensation.
Short defailed brushstrokes creating highly textured cumrents
rmove in different directions within the color field to bring sbaut
intense fluidity. Semantically, this mobile field with active
currents may be tha part active - part dormant mind of the
individual. Fuzzy color strains gently move into gloomy black
spaces - those dark, obscure, dilapidated walls that talk about
the individual, or not. In contrast to the atmospheric colors, the

black ks local, flat and closed.

Arakkal uses lines, color and chiaroscuro in a clever way 1o
make his figure the focal point in the canvas. | use the right
amaount of light and darkness 1o make the figure stand oul,” he
says. In true ténébriste fashion he does not like using too many
colors - it distracts the mind and dilutes the message. Rather
he works with primary colours, to amive at a few subdued
shades and few glowing tonas. This allows him a high dagree
of control in portraying the emotional and existential state of the
subject. Differant tonal values interact with the ditferent planes
to create an oplical sensation that powerfully ransmils the
melancholy. Arakkal makes "every square inch of the painting
falk.” Into this world where the figurative meets the abstract,
anters symbolism, sometimes subtle, sometimes sirong. Like
the cross on the back of the man with a crutch, the stop sign
whera the young man reading a paper has suddenly stopped
in his tracks, or the graffiti on the wall. Technically, they provide

an exceilant visual connect between the realistic figure and the
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Different tonal values interact
with the different planes to
create an optical sensation
that powerfully transmits the
melancholy. Arakkal makes
“every square inch of the

painting talk.”

abstracted space to produce cohesion in the entire painting. Fluid
fields and graphic forms anchaored within rigid structures - that is
what “Street” is all about. Solitary figures in a fluid state of existence,
moving within walls that are closing in upon them. There is light
beyond the darkness of the walls but the protagonist is oblivious
of this light that illuminates his space. Immersed in himself, in the
immediacy of existence and action, he does not look, nor search
the beyond. And so he exists, hemmed in by his ‘closed space’
from which he cannot escape. Stark realism and superb abstraction
combined together make a powerful statement of human existence.
Yusuf Arakkal has arrived at a mature arl language that is all his own
- to evolve or to change. We wish him all the best!

Mote : The "Streel” is & senes of foudzen to sixteen painfings that is going

with Art India, USA and Art Alive, New Delhi to Los Angeles in June. 2007,
Thay will be exhibiled in the Art India Gallery, LA, in mid-June.
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Exhibtion: MAN / NAM, April - June, 2007
Artist: Adip Dutta

Aicon, London

Indian Summer
By Meredith Etherington-Smith
Published: May 9, 2007

Photo courtesy Aicon Gallery
Rathin Kanji, “#18 Bottles (Diptych)” (2005)

LONDON—Like the sprawling subcontinent itself, modern and contemporary Indian artists have a marvelously
bold way with color, and they produce work that is resonant with their region and with the Indian past. This makes
much of the work uplifting, rich, and quite strange to our eyes, which are used, perhaps, to thinking that Indian art
consists primarily of exquisite Moghul miniatures.

Yes, many modern Indian masters refer back to the iconography of the past, but a younger generation of artists is
more concerned with contemporary issues engendered by the globalization of culture and how it affects their—and
our—world.

Auction prices have recently been going through the roof for modern Indian masters such as Laxma Goud, M.F.
Husain and F.N. Souza, and the Indian art sales to be held in London this summer will no doubt push prices for
these well-known artists even further up the seismic scale. The pace grows; the Serpentine Gallery for instance, is
planning an off-site Indian art show in November, as they did with Chinese contemporary art last year at the Bat-
tersea Power Station.

If the masters have begun to be taken up by major collectors and institutions, Indian contemporary art is still ex-
tremely accessible to the younger collector who does not have unlimited funds. The problem for seasoned and new
collectors alike, however, has been that for many years very few Indian artists had representation; indeed, until
recently there were hardly any locally owned art galleries in the subcontinent.

Representation is a new concept in India, whose artists have traditionally sold straight from their studios, which
could be anywhere in the country, making it virtually impossible for even seasoned and major collectors from
abroad to become familiar with the fragmented Indian art scene.

Added to this is the fact that art made in Mumbai, Delhi, Kolkata (formerly Calcutta) or elsewhere in the country
has its own quite distinct cultural reference points, so generalization or categorization is virtually impossible.
But guidance, and an opportunity to see Indian art without touring studios in far-off cities or deep in the country-
side, is at hand.

The Aicon Gallery, which opened a month ago in London in the former Gagosian Gallery, specializes in Indian
contemporary art. An off-shoot of galleries in the United States—in the Flatiron district of New York and down-
town Palo Alto, Calif.—Aicon began as the first online gallery of Indian art based in the States. Apart from its
three branches, it also runs two private equity funds that invest in contemporary Indian art.
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In 2002, Aicon pulled off a coup when it acquired a substantial part of the Herwitz collection of works collected
over a 35-year period, which contained major pieces by all the modern Indian masters. The mandate for the new
London gallery, however, is to exhibit contemporary Indian art, and its current show “MAN/NAM?” is by Adip
Dutta—a Kolkata-based artist best-known for sculptural installations that deal with gender and displacement issues.
The exhibition represents his U.K. debut.

The highlight of this show is undoubtedly The Requiem, a sequence of Egyptian mummy forms laid out on what
looks like a huge light box, printed with images.

Another compelling work is The Mould Confronting the Snake, in which a large, calm genderless figure confronts

a rearing cobra, both inlaid with ritualistic written text. A series of sculptural steel wool “garments” are suspended
from the ceiling or hung on the wall. Also on view are some exquisitely detailed and delicate drawings, which might
be a very good—and inexpensive—way to start collecting Dutta’s intriguing work.

Sneaking into the private clients’ room at the gallery during the show, I also very much liked the flat, rather graphic
paintings of Rathin Kanji, who is, according to Director Farah Rahim Ismail, “a very young artist with very young
prices.” Kanji’s work concerns itself with the human interface with technology, as well as contemporary cultural ten-
sions between East and West, tradition and modernity, language and image.

He’s an interesting artist in that his work addresses themes common to the new generation of artists working in India
today: the increasingly fast pace of urban existence, the 24-hour barrage of information and media that characterizes
the modern experience and the loneliness brought on by advancing technology as popular culture becomes a truly
global phenomenon. Kanji delineates these themes by means of vivid, saturated color and elegant symbolism—a
particularly Indian combination.

The Grosvenor Vadehra is a recent collaboration between Grosvenor Gallery, a well-established London gallery with
a history of dealing in modern Indian art, and the Vadehra Art Gallery in New Delhi. Their current show features
modern masters, including F.N. Souza, and runs though May 11.

Guidance of another, independent sort can be found through Amrita Jhaveri of AM ART, a Mumbai-based Indian art
advisor who really does know what is happening in the Indian art scene, as she herself has been a knowledgeable
collector for years. Amrita advises private clients, taking them and an increasing number of curious international
curators on studio tours of important and emerging artists. Her book ‘101’ Modern and Contemporary Indian Artists,
published last year, can be hard to locate, as it is the only decent independent guide to the present Indian art scene. It
features well-written essays, which are fully illustrated, on the 35 best-selling Indian artists and 66 other important
and emerging artists. It also lists every Indian art gallery.

As an introduction to the entire art scene of the subcontinent, it could scarcely be bettered. I couldn’t recommend
it more. While it is very difficult to find, you can buy it online from publishing@ibhworld.com. For other services
Amrita offers her clients, go to her excellent Web site, which shows some of her own superb collection in situ.
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Art Asia Pacific Magazine, May 7, 2007
Exhiotion: Other, March - April, 2007

Artists: Riyas Komu and Peter Drake

Alicon, London

AICON GALLERY
OPENS IN WEST END

NEWS/LONDON
by Deeksha Nath

ART DEALING BROTHERS PRAJIT AND PROJJUL
K. Dutta inaugurated their new London gallery dedicated to contem-
porary art from the Indian subcontinent with the opening of Aicon
Gallery in March in a 4,000 square-foot two-floor space in the heart
of the West End, near the Royal Academy of Arts. The space was pre-
viously oceupied by international franchise Gagosian Gallery, Aicon's
inaugural exhibition, "Other]” was a dialogue between two artists,
Indian Riyas Komu and American Peter Drake, who met in New York
and have a shared inferest in outspoken political commentary,

The gallery’s presentation of rising Bombay star Komu, included in
Robert Storr's Venice Biennale (ss5 p 04, is a bold move. Komu comes
from the communist state of Kerala, and this background has informed
his multi-pronged attack on market-led economies and moralities. The
new work on display at Aicon included a massive wooden sculpture of a
missile inseribed in Urdu alongside Emmanuel, a large-scale painting of
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a young shirtless boy sewing a foothall,

Aicon, abbreviated from Arts India Contemporary, js the Dyt
brothers” third gallery, after New York, established in 2002, and Pyjy
Alto, California, Formerly known as Arts India, the whale Eroup will
now be referred to as Aicon, While the North American galleries hyya
shown a combination of modern and contemporary Indian artists, the
new London space will focus primarily on solo exhibitions for young
artists. When asked about the split programming, Prajit K, Duis
explained, “The division creates a cleaner line for our viewers ang
clients for whom it may be a first encounter with Indian art.”

The gallery opens at a time of sharp increase in interest in contemporary
Indian art. In October 2006 Grosvenor Vadehra, a collaboration between
Vadehra Gallery, New Delhi, and Grosvenor Gallery, London, opened
in London and has already had three successful group exhibitions.
Berkeley Square Gallery, founded in 1988, has since 2005 focused on
exhibiting modern and contemporary artists from India. Saffron Art
plans to open a gallery in London this vear. Institutions such as the
Baltic Centre in Gateshead and Tate Modern in London have presented
solo shows for Subodh Gupta (s 4sr 45 and the modernist peinter
Amrita Sher-Gil isee r 129, respectively. While Indians based in Londan
have fuelled much of the interest so far, galleries are hetting that
increased recogrition will expand the market further,
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The Times, April 7, 2007
Exnibtion: Other, March - Aprl, 2007
Artists: Riyas Komu and Peter Drake
Alicon, London
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THE

BOMBAY

BOYS

India’s answer to Brit Art comes with an explosion of bold
new artists riding the wave of the nation’s economic boom

REPORT JAMES COLLARD PORTRAITS GRAHAM WOOD

Bombay Boys cutside the Jyothi Basu and Anant Jashi
1J Art School in Mumbal, where  (above). Komu, in front of his
many of them studied: from left, painting The show must go on,
Bose Krishnamachari, T.V. slr, part of his show at the
Santhosh, Riyas Komu, V.M. Ajcon Gallery in London (right)

“At the Saatchi gallery?” we ask, incredulously. “Theres a Saatchi
gallery in Bombay?” We've heard, back in London, that Indian con-
temporary art might be the next big thing. That just as money and art
collided in Britain in our Nineties Cool Britannia moment, 5o a new
generation of Indian collectors are spending some of the wealth
generated by Indig’ current economic boom on the work of an
equally happening new wave of Indian artists. And that savwy
Korean dealers - and they're pretty sharp about these things in
downtown Seoul — have decided that the last big thing, which was
Chinese contemporary, is now overhyped and overpriced, which
makes its relatively affordable Indian counterpart a promising “real-
estate” investrent. We've taken all of this on board in a kind of
crash course in Indian contemporary art from Mumbai to Kolkata,
our eves occasionally glazing over at at the mention of another
utterly unfamiliar but locally illustrious name - and then popping
wide open again when we see the quality of some of the art.

Rathin Kanji? Never heard of him, until last month, but what
a way with colour. And back then if you'd told me Baiju Parthan was
a vegetarian dish from Tamil Nadu, I'd have believed you Today, I'd
say that this Kerala-born, Mumbai-based artist has my absolute
respect. But a Saatchi pallery in India? Even given Charles Saatchi
reputation as an early adopter of up-and-coming artists, that's too
far ahead of the curve, surely.

“Ng, the Sakshi Gallery,” explains artist Riyas Komu, smiling
broadly, Komu has shown several times in the Sakshi, one of a cluster
of galleries in Mumbai's emerging “art village™ in south Mumbai. Now
Komu's work can be seen in London — in the first show at the Aicon
Gallery, a new showease for contemporary Indian art in the farmer
Gagosian space on Heddon Street. which is central, prestigious and
big enough to display to good effect Komu's mesmerising. large-scale
paintings and his fine sculptures in wood and metal. Meanwhile back
home, Mumbais cormmuters drive past billboards of Komu’s work, to
the din of car horns appropriately enough, as these are portraits of the
mechanics from the car-repair shop where Komu also has his metal-
work studio, currently displayed on the roadside as part of the ity
“Mumbai Unbreakable" campaign against inter-communal hatred
But arguably the weirdest place 1o view Komu's work is in Kolkata,
where one of his paintings hangs in a group show of ltalian and Indian :
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Above, from top: Adip Dutta
working on a sculpture for his
upcoming Londan show, and
painter Rathin Kanji, also based

In Kolkata; Bombay Boys
Baiju Parthan and ceramic artist

Anant Joshi, who lived in the
slums when he first arrived in
Mumbai. Right: the prolific artist
Bose Krishnamachari in his large
Mumbal studio with some of his
paintings in acrylic

<o contemnporary art in the vast, late-Raj wedding cake of a building that

is the Victaria Memorial Hall,

In India. most monuments of Empire have been shunted out of
sight, forgotten or renamed, just as Calcutta has become Kolkata and
Bombay, Mumbai, But “the Victoria” remains pretty much as it was, in
all its dotty glory — which leaves a large white marble statue of Queen
Mary standing right by Komu% painting, her eyes fived on her
husband, the late King-Emperor, standing across the hall, equally
oblivious to this edgy new art all around them. “Its part of our
history,” says Rathin Kanji, the Kolkata artist showing me around. “so
it’s important to preserve it.” Which is true. Yet somehow leaving all
this Imperial kitsch stranded here, utterly irpelevant to what India has
become, seems a far more powerful anti-colondial statement than
dynamiting the whole pile would ever have been.

“I think itk gone bevond argument,” says Rivas Komu affably, of
the change from Bombay to Mumbai, though like many inhabitants of
the city, he uses both names interchangeably. But Komu himself seems
s¢t to be known as a Bombay Boy for some time to come. For back in
2004, Komu's art appeared in an influential group show in New Delhi
of work by 12 Mumbai-based artists entitled The Bombay Boys. It
seems to have been a fairly throwaway handle for the show. There are
successful female artists in the city; there just weren't anv in this line-
up. But its a sexy title and it stuck, and while in the long-run, the
group identity might prove irksome, just as it can for even the most
successful of bovbands, for the moment the artists find it amusing, and
it seems to work for them — collectively raising their profile, both in
India and bevond in the wealthy Indian diaspora, scattered every-
where from Silicon Valley to Park Lane. For as well as the flash new
rich of Mumbai and Bangalores Brahmin geeks, striving for a

'WHAT'S STRIKING IS
IT'S MORE OF A BRAND
THAN A MOVEMENT’

well-earned rise and a good marriage, the prosperily generated by the
free-market reforms of the Nineties has produced a new Indian art-
buyer — and a new breed of gallerist keen to sell them not a Hirst or
Barney, but something closer to home by a Komu or a Kanji.

“What’s stnking about the Bombay Boys" declares Abhay
Sardesai, editor of Art India magazine, as we sip wine at an opening at
the Sakshi Gallery, “and so appropriate for this moment in Indias
history, is that its more of a brand than an artistic movement.” True,
at the core of the Boys is a group of friends who support each other
and party together in Mumbai's lively sodal scene. But their charac-
ters and art are very different - and they're happy to point up the
paradoxes of the "brand”. As the ceramic artist Anant Joshi explains,
"We're in our thirties or early forties, many of us have got married
also, so it’s not like we're really bovs any more” What's maore, they're
not from Bombay, preciselv. Joshi, for example, was bom in Nagpar, in
central India, while Bose Krishnamachari (generally known as Bose),
T.V. Santhosh, Bajju Parthan, V.N. Jyothi Basu and Komu himself are
from Kerala, the poor but beautiful, highly literate and histerically
communist-voting state in the south. But what these Boys all have in
common is that like countless Indians, educated or illiterate, in order
to make their way in life, they first made their way to this, the Maxi-
mum City, where some 14 million lives rub up against each other and
compete for space, food, water and success. (Thats 14 million and
counting, with perhaps another 10 million in the cuter suburbs.)

Bose has called Mumbai “an all-embracing space of opportunity

and optimism where people come to try to realise their dreams”. But 3>
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and Mushims of [942-3. Similarly, Josiis leeling 1or the piace mmust
have been both challenged and enriched by the experience of living
for a time in a single room in Dharavi, reputedly Asia’s largest slum
(which must be saying something), Other Boys faced professional
challenges: Parthan, working as an illustrator at The Times of India,
imitially struggled to be taken seriously as an artist. Bose achieved
early success, but in 1992, just as the free-market reforms began, some
of his balder works must have seemed a step ahead of the Zeitgeist in
India, as one critic recently recalled: “The triumphant trumpet blasts
of the YBAs [Young British Artists] received critical endorsement and
art-historical approval.. By contrast, Bose's catchy ouput didn't find
sympathetic, critical counterparts who would read it as reflective of a
changing nation and its fast transmogrifying art world.”

Today, it’s a different story - just as India is a different country,
with a generation of Indians for whom MTV seems more relevant
than Gandhi or Nehru (whose left-wing, Fabian-influenced economic
policies were arguably one of our less useful gifts to [ndia). For many
Indians this transformation feels, in a sense, like another revolution, a
second independence, bringing with it the freedom to consume — and
while not every dotcom start-up is going to produce an Indian Medici,
enough I[ndians, at home and abroad, now have the money and taste
to have transformed the Indian contemporary art scene.

“Theres huge interest,” says Zara Porter-Hill, head of the Indian
and South-East Asian department at Sothebys “With the growing
Indian economy, of course Indian collectors will want to buy art from
their country, art with which they feel a particular connection...”

'THE ART SCENE IS PART
OF INDIA’S NEW STATUS
AS A GLOBAL PLAYER'

Serious Indian collectors are also interested in international art,
Porter-Hill insists, a trend likely to continue as the work of interna-
tional artists — including Mumbai-born Anish Kapoor — increasingly
show in the city. But Abhay Sardesai agrees with the suggestion that
for a Non-Resident Indian (NRI) living in California, a piece of Indian
contemporary art on his wall might also express a pride in how well his
country is doing — and a belief in how glittering its future could be - as
well as his or her love of art or eve for an investment. "We can't claim
modernity through this, exactly, as that can constantly be punctured
by what vou see in the villages or even here in Mumbai, but the art
scene can be seen as part of India’s new status as a global player”
Buying up-and-coming Indian art for a hundred grand or so
seems a far cry from swadeshi, Mahatma Gandhi's policy of boycolting
British-milled cotton {(which made white homespun the uniform of the
new Indian ruling elite for decades). But for an earlier generation of
artists, many of whom (in Kerala especially) simply gave up on the idea
of being a professional artist, the thought of an Indian gallery setting
up shop in Londons West End must feel as cheering as Mr Tata buying
Corus. Gallerist Projjal Duttas story straddles the divide between the
old Indian art scene, underfunded and unglitzy, and the new. In 2002
Projjal and his brother, Prajit, both US-based academnics, launched Arts
India — itself a dotcom start-up, albeit one selling Indian art online.
Next they opened a gallery space beside their Manhattan offices, fol-
lowed by a larger space in the Flatiron district and another in Palo Alto,
in Californias Silicon Valley. And now Adcon in London: an ambitious
statement of where they feel Indian art is heading, apparently justified
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father, “a bureaucrat really, running the government fine arts academy,
developed a love of art and artists, who were always staying with us
when we were growing up. There was no money for artists back then.”

“Everything has changed in the last few years” agrees Komuw
Joshi says that, “before to be an artist wasn't appreciated, but the mon-
ey changes things” The Bombay Boys all welcome the emergence of
a Wistern-style art infrastructure, operated by dealers who are pre-
pared to nurture artists for the long term and to promote their work.
This enables “more risk-taking," Komu argues, while Joshi claims, “It
gives me freedom to experiment, rather than worrying about will this
sell or how I'm going to survive for the next two months”

Given that survival — as Joshi knows perfectly well from those
months in the slums - is still a dailv challenge for many Indians,
outside the malls and swanky new apartments with white walls just
made for a great piece of art, not everyone sees the new art scene as
an unmixed blessing Soumitra Das, who reports on art for the
Kolkata Tefegraph. asks whether this “isn’t just another kind of con-
sumerism, in avhich the poor get left behind? Perhaps he has a
point. India and China are often touted as the future, but seen up-
close they often look spookily like our past, in which enterprise and
bold technological Innovation existed check by jowl with squalor
and grinding poverty. Nehru-style socialism wasnt much cop at
eradicating poverty, | point cut, and Das agrees, but it’s still a hard
argument to counter: why buy a painting for a few grand when that
maoney could feed a family for years or put a dozen poor children
through school? Stll, those kind of judgments apply to the rest of us
when we buy “must-have” hags or sports cars, as much as they
apply to prosperous Indians, even if the Indian kind of poverty isn't
something we drive by every day in air-conditioned limos,

Yet what struck me about all of the artists | met in India was a
kind of engagement - social or political - that T think would be unu-
sual on the Western art scene today. In Kolkata, sculptor Adip Dutta’s
studio is open to the street, just like the nearby motor-repair shops,
with passers-by staring at his works-in-progress - sculptures which
sometimes holdly explore issues of gender and sexuality (and which
form the second Aicon show). Santhoshs painlings are beautiful as
objects, but scratch beneath the surface and he shows a passionate
interest in the victims of both terrorism and the war on terror, while
Kanji's paintings might contain graphics about communal violence or
ecological destruction. Theres engagement: there's also faith, which 1
don't recall being a major theme for the YBAs. Kanji shows me the
Anglican cathedral in Kolkata where he worships most Sundays (with
its memorials to long-dead subalterns), and Komu, whose work often
features Arahic calligraphy as well as the communist iconography he
grew up with, has talked about “a guiding force” that helps him. In
Kolkata, artist Debangan Ray shows me his image of a Hindu god as
Superman — the kind of thing that can get you into trouble with Hindu
conservatives (who can be as hardline as any mullah on such matters).
But do you believe, | ask him. “Yes, of course!” And when pressed - as
I'm drawn to such things and have just bought an image of Lakshmi,
sitting on her lotus leaf - he patiently demonstrates to me how to pray
to this, the Hindu poddess of wealth and wisdom. So perhaps even
amid the pizazz and profits of today’s Indian art scene, there are
moments when the Mahatma would feel completely at home. m

Riyas Komu's Other, a joint show with Peter Blake, is at the
Aicon Gallery, 8 Heddon Street, London W1, until April 20,
Adip Dutta’s show, Man = Mam, runs from April 27 until
June 5 {www.alcongallery.com)
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The Independent, March 19, 2007
Exhibtion: Other, March - April, 2007
Artists: Riyas Komu and Peter Drake
Aicon, London

Western galleries and expatriates
fuel million-pound Indian art boom

By Arifa Aldhar
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Aicon nnﬂm.np-al:mn-
nent exhilbting spece ncen-
tral Lomndom shosvasing the
works of thess younger
artists, hos st opened and

2 ayimg the worles of
b Riyss Ko,

and Tate Modern k= slow-

g thee works of the seml-
nal modern Indian artist,

At Shee Gl

Frieasaf [ndizmart ke
risenbo movethen 20 times
their wahee smes S0 and
last yesr's total sales of
ahut, £106m are expected
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to cloube thisvesr Sales of
[rcliznart at Christiets snd
L S
cent vears, rit!
Lhsat HMH haue]rﬁi for a
ferw thousand pounds hald
i dixsudeagn mink ediging to-
wnrcks the Elm marc,

Zary Portar Hill, the m-
ternational head of Mod-
ern Indban and Confempo-
raty art at Sothel
tiom hotsss, which
ing an Indiar et zale this
manth, said il was esti-
b b b @ “highoaslie®
sale, with some artists’
work having risen by T per
eent in fivar ponrs.

The estimnted total for
the sale of 1T paintings and
setlpluras at Christie’s i
EH0m (85 1m}, amd & work

mudern master, Tyeb
Behta, entitled Dirgonal
XV, ineoipected toga under
thie havmuweer fur §lLkm,

Yimini Mahtn, tha haad

B,

“Indian art [z one of tha
hottest, fasteat-growlng
aress in the market,” aha
wald, “1t staried with non-
resident Indinris, mary of
whnm work in technndogn:

o hanking, who turoed to-
wenrda their cultursl hovitngs,

Although the circle of
“mpdern asters” ineled-
ing Tyedy Mehto, Francls
Baraton Bowwen and Eyed
Haider Raga command the
highest prices, the conbem-
porary arts scane m India
Iz attracting greater inter-
national interest,

Prmjit Cutta, aco-fouander
of Adeon gallory, who alsn
Fnrhed a gal er':.' Rl
“m"f Incian art in Hew
York in 2002 and n San
Franelseo, o year laber, said
he bad geen o “gunge n i

MHMM“ fop, M ] Hllfw
§1.6m, and an untitlod 1982 werk by Syad Haldor Raza

tivesst” from collectors, mu-
In cotbernporsey

and that the top-gelling
wiirks s Increased s valoe
by G50 percent since 200,
=Thiry are vty dilferent
From the 'modermmasiers”
and they grappla musch kess
self-conzricusly with the
oo whire-
the older gan-

B8 0K
erathon draw oo prigths and

legenda feom India,” he  in

gald. “The Indls thess
vounger artiste depliot ia

aglobalized mudticaltaral
sty The In Enle
is powered by [ndlan ex-
aau:! v Hee ol the
lauemmtmr
Ryes Komu, 36, whaes
wirk, exhibiled at Adean,
e=als with themes includ-
ing terrarism and impari-
aife=m, halieves Indinn artists
are now mach moro intor-
matimal ratherthan irmvad-
lo which k= veflected
thelr work. “There aa
saree of coniblenve i Indlsn
aolehy’ heaald

aicongalery



Time Out London, March 271, 2007
Exhibtion: Other, March - April, 2007
Artists: Riyas Komu and Pester Drake

Aicon, London
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Alr we go K Howm's " Thee Trapedy of o Carperer’s See I

Zehra Jumabhoy examines
theflights of fancy coming
fromn Indlato London es araft
ofartists head forthe UK

A galiry Terslandedin Lendon, wih
aneighteer-inat wooden aimlans hemld-
ingitsarrival. The Arabicprayer thanking
theAlmighty for theblessingof flight thet
Eirsaiberdon ke gideseemrsa litth oo -
therraft'stanmblefame, chidenwire
smreersandtuncted i fins tht
kg dvine profection might
expadient, Agif m pessimistic preparstion
for catastropie, nesetystand carved
tumibehomes denorated with tiny shulls,
Thezirstallations are et ot unibal-
‘ez Riyras Koo s firatahiow i Londen
arwd il ey saem on alken Intrusionimiothe
sl Ty garistivs: spesces af the Wt End
gralllery cirout them thestis precrsely what
theartist wants. Togetherwith anki:Bush
paintingskyy Mew Yorker Feter Dake,
Fmur's offeringsore partof Other', the
firsteshibitionat Aicon: a band-new
Taumah padior Indian antio thecapiial,
Hourat's meangled aplanssin art
Traun ihesubeontingnt ssens o beraking
e g frmen Lemddon, with aspas of
showsepepmgandcthirs plannsd keths
nearfrure, Gmswonor Vadehm on Ryder
Street iz theresilbofa recent tisup
hetween Lond s Grosvenor Gallery mnd
TeThi-basad Videhra Gallerr teprords
Indianart. Mainstremmstilulionsae
muescling inuntheact oo Tate Modamis
heolding aretroepectivect pamter Amrita
Sher.Gil, while the Boyal Acadeoy is Jink
ingwith Indin'sSaffrocart Auctinn Beuse
nshonr thenctegeranan Krishen
Fhanna's paintings. furdon s commercial
ks, Ieleny 1 will eee Cliriste = stuge the
o Iodign Artauc-
i i1 Loneekoen fin Sepriernber, the dirst New
Yark saleamasaa] 2 Sl biem) Buatare
hazse et Tempamiry Sopeversorisoon-

temporary Imdian art going o heoomea
pemmancnt fixnaeon Lomdon's landsmpe?
. Adimitr ﬁly.&mﬂwﬂikm&;m
N o anccher new -
wlhizer Sg.nuggsjmart
Ietuidess Td-vieas okl AP Sam hanesay's
deereyed carmeh s shstractswir ls—
Airoa s flvingina morerdic] dirsctim,
Raized a Muslimin Keral, Komumakes
wark gboutrefgionand political oppres-
sion “ThisEn't the time o beailent - espe-
rially natina Westernclimae, hessys

il Dbt covewmer of Ascam, alsa
wamnts [ndinart tospeal: for itsstf. Azoon —
whichmn bederodedas Artindan
Comtempormry - wthegest incirmuon of

Are these temporary

Indianartbea
pannanentﬂxture?

his New Yorlehased vechare Arts Indin,
“This'rebranding’ marksChibta's trarsition
from offering theold-fshioned freof
Irsdian Modernises —chink thepeedicable
spiriuaimeanderings 0f5HRamand FN
Sote's meardnoed rdis - m[:rmmng
vourkger tlere. Altwesah the LUSteanch
will mifain e it oo, the LK
gallery can b moreexperimental. beca e,
Dtte zaye, Tnmey huedble opinien,
Lewscliz muctvedgier than Meo Yirk',
Thiereare theimevitablemuemuors ol
dizsent tnall thisoptimism. Anex-
Christie’s representtnve (who prefes o
Termmin anomynousy hings thatallisnot
roesy o this Westermn front, In New Yo,
thanks ioestablished galleries like Bose
Farcia, se-calll ‘cuiting-odgge” art from
Insia hes hada pladorm for vears,
Lousdivn, sheargues, does not haveavostdy
dlfferent callaior baseriotiribmte fafrer
all [ndirant wsdib rmoscly boight by
Inslbn s —gvem i soememebes up Heat

urmml cocktatlknown asthe HRE q'r g

NerrResicens Ingfians] and the Beitish
pubalic en 't hoown for its s ceful embasce
of mon-Weaternoanbenipoary art.

hhuuha]-bmadg:auh.l‘humtr

witlvsameal this The

Mntaee in bty hanging e in
their punk T-shirtsand boying madart in
Loncdmn like Tallur LY sgiant phallus,
evenif it B mlled " Made in England”,
Chatterjes concedes that London is mpor-
1ank fo CENLEMyOrary & A3 Eeieway in
Eurepe: Themirduction of Indimsatists
tonem Indizn slesis big neam. hesays,
refiarming bothe mokmicn Ddﬁi:od.h{guph.
felihbed the Damisn Hirstof Delhi’, ma
resent suction of woeles pomedd by Swiss
arteormoisson PieneHober

Fe Thutim, such crss-cultural polng-
thond boay, " Arre lindis waseasy o cate

+ perise s Indkar, but as wespeead cury

winiza we dreatan g ke working
with non-Inthinartists Theiden lain

diversifyandbepastof Indzmant goag

global. Avicon's frst enotribution tothes
subcontinental Fvasion shows promise,
Tt perhaps follsa Eete short of outright
concpest: in fis intricate depictionzof the
rsery of e  Komwpositsbim-
selfass rhﬂlaﬁﬂm e estem
Iermpertaliem. Thisemight bea greatwayto
frmuamﬁwnﬂqmwpaﬂa"mm
showe whessvery fitheseparnlesit from the
sl antonotier) bursesms s bt tameinn
ity wheme poditiced at s nof o new phe-
nammenon andis currénly Jodged happily
al Tate Britin in the shapeofMark
Wallmper's reworkiegrof Boan Haw's
pete=pentest. Whether Indanart smoce
thanaempomary flarcourinthe dbysoul-
tmalmeting potisuprothe palete of e
ordmary, gallery-going Londomer.
Seteea furoatntor i e formeer Fismal Arts
Edtitor o Tl Chet Miembid, (ther sat
Alcon T Al I5, S West Fud
distiiges fiur

arr@imant.eom
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The Art Newspaper, March, 2007
Exhibtion: Other, March - Aprll, 2007

Artists: Riyas Komu and Peter Drake

Alcon, London
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The Independent, March 28, 2007
Exhittion: Other, March - April, 2007

Artists: Riyas Komu and Peter Drake

Aicon, London
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Tongue-tied but
still expressive

Alcon Gallery
LONDON e v
It's a risky business open-

Iz & e grllery in Landan,
and trying to judge, in a

competitive market, what  the

will makeit. Aicon isthe new
eied o thes Blocdk; it s tabeen
over the old Gagosian space
in Hedden Strect. It's the
latest venture of Arts Indis,
a gallery that primarily
shows contemporary Indi-
an art and has spaces in

Hew York and Californin, wulnerable i

and has now crossed over

turas two artists, Riyas
Ko, one of the group of
suceessial young painters
from Mumbal ealled the

inthe2007 Ve B,

anid Peter Dirakoe, an Asmier-
bean palnter bosed in Mew
York. The exhibiticn reflects
their owneliural bocations
agwall as their reactions to
the Irngwar, They see Laon-
don as the geographical

countries, 5o hove chosen
to juxtapose their work
throughout the gl
result 8 viswally conl
Ofthe twao, Drake’s work
i& the more eoherent. His
series of Mbral Pathology
intings link the patho-
e of the Buieh ad.
ministeation with trnamat-
I diseasesof the mouth; he
sees g equation between

the corruption of the p
ical body and the body
palitic. The inside of the
mouth is neatral; race,
rﬂmﬁﬂdpnﬂrmﬂ
oy the whale, unkmown. et
a5 we spenk and open and
close our mouths, we
publicly reveal our most
interiars,

Like Francis Bacon -
fare him, Drals hasturned

- to medieal text books to

sowren his larid images of

within thess paintings.
These {like lies perhaps?)
beeak down into fluid areas

The ofpatterning:

ather prowpof paint-
iOJFsbmadmﬂbaaﬂwmnﬂi
Hurricane Katrina,

the mouth works. Here,
tanks are surrounded by
collapsed heags of subur-
ban houses. For most. Armer-

bys-  beans, war iswhat happens

elewhers, to “others"in far-
aff lands. The lamentable
respanse to the victims of
the hurricane srw the re-

those left inrssed were treat-
ed with the same cavalier
InalilTerenes s the LS vsu-
g i
u makes bwo very
different types of work,
paintings that in their pro-
mhwm]ivfmk

tommwes and teeth that be-  cislon and|

come veritable oral won-

liker acdwertising hoardi
advartising hoardings

derlands of lurid pinksand — and

reds, Hebelieves that most

vinlent actlons begin with  has paknted o

viokent speech and has em-
bedded seven phrages in
Arabic and English, which
hinve been uttered by Lhe
Bush administration and
helped to precipitate vio-

lenee arcund the world, from Kerala

Waorking from o5, he
ren from
the slums of Brazil and
Mumbal. A bay sits stitch-

:2;_3::1}: foothall, thot uni-
ermiblem ol aspirati

while another, found in a
Mumbni slum, a migrant
= [rom whirs

theartist comes -stares ot =)

rhe&mwﬁvmahmpm‘-
tially finished portrait that
revenls the pencl grid be-
neath the paint and isstro-
nperfor that incompletion.

More striki

ohjects. Ego Brain
d a flat, earved shull
that transmogrifies info a
flame with the same
catlise as the Etatps,

while Undertaibers, stuated
In the gallary basement,

thanthe com
palntings ave his wooden  af

a series of wood-
en ¢ toanibs set angun
carriages, where each
minarel-shape is carved
with ahesrt. The metaphor
behind the pi.m:e 1% OYers
icated, but with its
o red stars, nsartof
shorthand for the Ameri-
can flap, it evokes i eortsin

an wheels, where ene side

has been removed and re-
placed with wire mesh,
Corved along the fuselapge
i nprn;wnn Ambie. Part
Eluuuebc , part Heath
|ru

an r_'wlh'nph:m a
that cannot

agninst military interven-
tion and janism.
SUE HUBBARD
T 20 April (wrwnwBicnn
gallergcom; 030-7734 7575)
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The Telegraph, March 12, 2007

Exhibition: Eastern Edge, February - Aprl, 2007

Artists: Works by 10 Kolkata artists, curated by Jayashree Chakravarty
Aicon, New York

Moving with The Times
- Art for the ‘international India class’ SOUMITRA DAS
March 12, 2007

An assemblage of Adip Datta’s work from the catalogue

The art of making contemporary Indian art gain a high visibility abroad — certainly beyond the bounds of the
NRI — is becoming as serious a business as the art itself. At least one gallery based in America for now, is
sparing no expense to promote two Indian artists it will exhibit at its brand-new gallery in London soon.
James Collard, a senior reporter, and Graham Wood, a photographer (he is dead against digital cameras) from
The Times, London, flew back home early last Wednesday after spending two days with young sculptor Adip
Dutta whose exhibition opens in London next month.

The Collard-Wood team initially visited Mumbai to meet Riyas Komu, who belongs to the so-called Bombay
Boys group of artists, with whose exhibition Aicon Gallery will be inaugurated on March 16. But the gallery
owners, Prajit and Projjal Dutta, who sponsored the trip, wanted The Times team to visit Calcutta, meet Adip
Dutta and to look for themselves art as practised in the city.

An exhibition of Calcutta artists titled Eastern Edge and curated by Jayashree Chakravarty is currently on at
Projjal’s New York gallery. But Projjal declares that he is not putting his money on Calcutta artists for sen-
timental reasons (they were raised in Delhi, anyway) but because he thinks they have a great potential and
talent which has not been tapped yet.

Projjal, who is an MIT-qualified architect, and his brother Prajit, who is an economist and a professor at Co-
lumbia University, had started with an online gallery named ArtsIndia.com.

“Ever since we moved abroad we wanted to give contemporary Indian art a boost. After 9/11 we opened a
gallery in New York and called it Gallery Arts India. We showed Indian art on the road in the San Francisco
area. We opened our second gallery at Palo Alto close to Stanford University in 2004. And now we are all
ready to open Aicon Gallery in London in the old Gagosian gallery space. It is street-level. Her Majesty the
Queen is our landlady. This is the most upscale space for displaying Indian art,” claimed Projjal. Even before
that gallery opened they have already spent $ 1 million.

Projjal had hired Bolton & Quinn, a public relations agency specialising in art, which pitched the idea of
covering the artists in situ. The offer was accepted by The Times.

James Collard, who writes on social issues, predicted that after Brit art and Chinese contemporary art, Indian
contemporary art would be the next big thing. He has visited India five times, although he never came to
Calcutta before.

When Selfridge’s, the most prestigious department store after Harrods, celebrated Bollywood, Collard came
to Mumbai to interview Dimple Kapadia and remembers the plush party at designer duo Sandip Khoshla and
Abu Jani’s place. This assignment too was handled by Bolton & Quinn.

He admitted that it is mostly the NRI who buys Indian contemporary art, but the scene has changed “incred-
ibly quickly”, infrastructure has developed and dealers too have become more “committed.”

Collard was dead on when he said suddenly, the “international India class” — with friends and family all
over the world — has developed a Western approach to contemporary art. It has become “cool” for this class
to buy art.

= alcon



Courtesy of Asian Art Museum, San Francisco, May, 2006
Exhibtion: The Gallery Collection, December 2006 - January 2007
Artists: Anjolie Ela Menon, G.R. Santosh, Sudhir Patwardhan, Laxma Goud

Aicon, New York

€

SAN FRAMCISCO
Anjolie Ela Menon:

PILORIMAGE; & BELECTIGN OF PAINTINGS
REUA ART RIRELIM

Sandwiched between o display case
of devotional sculptures to the Hindu
god Vishnu and a selection of
artifacts decorated with lslamic
calligraphy, Anjolie Ela Menon's
small exhibition at the Asian Art

Museum [AAM) is in good company,
emanating an aura of treasured Hmne-
lessness, Breaking through the fence
separating traditional and contempo-
rary Asinn urt, the AAM prompts its
andiencas to appreciate the continuum
hetween ald and s

Born in 1940, Menon, whao started
exhibiting in 1958 a5 a leenager, is
o of Tnddia's most celebrated realist
painters, honored with the Padina
Shri, one of the counlry's highest
cultural distinctions, in 2000,
This exhibition of 11 il on masonite
paintings is her fivst solo show

in a U5, museum, and was
complemented by a concurrent solo
show at bicoastal gallery Avts [ndia's
Pala Alte branch. Two mid-size
works depict lovers together, with
rich eolors and patterned textures
enlivening her characteristically

flat drawing stvle. Most of the
smaller paintings are from Menon's
ongoing “Yatra” series, inspired

by the Kavadiyas, a sect of Shiva
devatees who make yearly
pilgrimages to bathe in the Ganges.
These in turn seem to he preparntion
pieces [or the feature work in
exhibition—the life-size triptych,
Yatra, completed in 2004 and
donated to the museum by Arts
India, New York,

Like a Mercatur map that skews
the earth to portray it on paper,
Yatra is o surface rendition of a
cireular life cvele, ite use of the
Western triptych form evoling
Christ-like azzociations of righteous
suffering, The central panel shows
& man toting & wooden carrying
frame festunned with ma rigedds and
shiny ribhons aceentusted with
metallic paint. The left panel shows
half the body of a second devotes
exiling the painting and a mather
swiddling her child. Mirroring
the form on the left, the righl panel
depicts an old man squatting in
the posture of the mother and
another parading devotee
hali-entering the seene,

Inn ull three frames, a strange
outlined object vibrates luminously
from the background, a rectangular
seaffold, unsettlingly built to human
size. Is it a cradle or a grave?

A bed or a tabla? [ts Tunetion hovers
al the edge of viewers' ComsCciousness
and adds a hint of abstraction to
what Is otherwise a reglistic tablesn,
It alser adds a puzzling-element

for viewers struggling to |ﬁ|d;:,~r'€[an|i
the painting’s perspective. The side
panels show the same strange objec
from different angles, hegging

the guestion, do the two halves of
the second man belong to the same
persan? Is this really a ciccular scenc?
Diees life, or the painting, ever end?
Or ever begin? Haised in [ndia,

hut trained at the Eeale des Bras
Artsin Parls, Menon has a cunning
way of ineorporating Hindu philosophy
into her Rennissance-inspived
works. sJERSICA KRAFT

Anjolie Ela Mepon o vare ® 2004 8060 an masaris
boand & Couitasy At &) Mg

aicongallery



Art & Antiques, May 2007
Exhibtion: Other, March - April, 2007
Artists: Riyas Komu and Peter Drake

Aicon, London

Back t

ARTISTS USED TO FLEE AND NEVER
LOOK BACK. NOW, ANEW
GENERATION IS FINDING INSPIRATION
N AMERICA'S SUBURBAN 5PRAWL.

BY EDWARD M. GOMEZ

37

uburbia, that vast, automobile-
loving antidote to the aggravations
of the big city, promised post-
World War 11 Americans “the
good life.” With relatively easy home own-
ership, shopping malls aplenty and eight-
lane highways for simple trips to the post
office, the suburbs supposedly offered room
to spread out in, free of erime, grime and
congestion. OF course, it didn’t exactly work
out that way, and many suburbanites—who
today account for more than half of the
country’s population—are realizing that the

the

world they inhabit can exhibit many of the
same kinds of problems as the concrete jun-
gle, in addition to newer ills like ugly, green-
space-devouring, runaway sprawl.

Lately this self-contained world has
become a source of fascination o numer-
ous American arrists who eicher grew up
in, or later became rooted in, “the "burbs.”
Owerall, their shared ourlook is more that
of inguisitive cultural anthropologists than
of polemical social critics. Neither senti-
mental nor damning, they regard the sub-
urbs as an intriguing environment whose
inhabitants and customs—backvard bar-
becues, car pools, bake sales—are at once
the stuff of real, “normal™ life for millions
and, for outsiders looking in, the perplex-
ing trappings of someone’s wildest dreams.
{University of Memphis art historian Sara
Daris offers a lucid account of the social
and cultural forces that accompanied the
suburban boom and helped foster the emer-
gence of new art forms in her new book
Pop Art and the Contest Over American
Criltrre, Cambridge University Press, 2007,

“The suburbs are neither one extreme
nor the other,™ notes the New York-based
painter Peter Drake. “There's the David
Lynch model, which looks at the suburbs
as a completely tarnished experience;
there’s also the 1950s “Father Knows Best’
model, which is hopelessly naive. [ believe
both visions are true and false, simultane-
ously.” Drake, who grew up in Garden
City, Long Island, one of the earliest Amer-
ican suburban developments, dating from
1869, teaches art at the Parsons School of
Design in Manhattan. Among the themes

’Burbs

his paintings examine are what he refers to
as “the idiosynerasies and metaphoric power™
reflected in the tradirional roles of many men
and women in the suburbs, including stay-
at-home housekeeping moms who oversee
their families” interior living spaces and go-
to-work dads whose domain is the vard or
lawn {think mowing, snow-shoveling and
masterminding the barbecue grill),

Drake's artistic observations can be
provocanive and rather nuanced at the same
rime. Of his recent acrylic-on-canvas pic-
tures of heavily armored tanks rumbling
through ordinarily rranguil, residential
streets, he notes, “We rake for granted the
images of war in faraway places, in other
people’s living spaces, that we see in the
news, But what would war look like m our
own backyard? To imagine such a scene
and paint it creates a jarring image.” By
contrast, Drake’s large-scale “Delightful
Garden™ brings togecher every kind of
ceramic gnome and decorative lawn sculp-
ture imaginable in a composition thar
evokes a classical convocation of deirties.
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For the painter, it recalls Bosch's “Garden
of Earthly Delights,™ albeit “as a place
where whar is deligheful or revolting is
entirely up for grabs,” Drake says. “Many
people have become so accustomed o the
David Lynch vision thar they assume thart
when arrtists look at the suburbs, they have
to be cynical. To me, though, ‘Delightful
Garden' may be seen as pastoral.”

A native Northeasterner, Jon Waldo curs
stencils based on his own simple line draw-
ings of familiar objects—picnic tables, cars,
children's toys. Combining those repeated
images with seemingly random patches of
color and bold, shape-defining outlines,
he creates dense composirions whose deep
pictorial space becomes a repository of
some of suburbia’s most enduring icons.
*A recliner, a little red wagon, an electric
iron—aon one level, these things are totally
banal,” Waldo observes, “But in a Thoreau-
like way, they can be extraordinary, too,
because they symbolize the promise of the
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suburbs: comfort, family life, security. For
me, these commaon objects are deeply per-
sonal and packed with emortion.”

In gouache-on-paper warks like “Peace-
able Kingdom,™ 2005, Amy Chan, who is
based in Richmand, Virginia, subtly com-
ments on sprawl and the use—or abuse—
of physical space in the car-dominated
suburbs. “I don’t think the average person
there sees the changes in the landscape in
an aesthetic way,” Chan says of those tem-
ples to corporate marketing prowess that
are among the jewels in suburbia’s crown.
“Instead, with each new store that's builr,
I think people are seduced by the idea of
what products they'll be able to buy.”

Barbara Griffiths, an Englishwoman who
moved from London to a Connecticut sub-
urb nearly a decade ago, says she has pur-
posely tried o view her adopted hometown
through an anthropologist’s eves. “I'm fas-
cinated by the various ‘tribes” that populare
my suburb,” she says, citing, for example,

Amy Chan, "Peaceable Kingdom,” 2005,

gouache-on-gapoer. Jon Walkdo, “Joannn™ {above,

Fight), 2007, acrylic and ol on canvas,

“the tribe of women who like carts, the
Episcopalian flower-planting commireee and
the tribe of wives of Canadian men who
onee lived in Singapore.” A painring like
Griffiths” “The New Pioneers,” 1997, offers
a somewhat surreal take on the aspirations
of suburban homebuilders in an image
of a well-dressed couple whose dream
house appears to be taking shape amidst
the rubble of old and new civilizations—
ancient statuary, a toiler bowl and PVC
pipes. To better understand the dynamics of
suburban “rribes,” Griffiths jomed one—a
local book club, Such groups, she savs, are
“all about seeking and finding a sense of
commumnity.”

Carson Fox gives physical form to ide-
ally beautiful versions of suburban lawns
or gardens in wall-mounted or on-the-floor
mixed-media works that bring to mind
expanses of grass or colorful flowerbeds.
In these psychedelic ereations, birds flucter
tbur look closely; they might be fighting|,
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Careon Fox, "Yellow Kiwing Ball” [detail}, 2008,
artifiial silk fowes, bunleriie and birdi wits
uiitter, gius and fserglace, Aobert Saiwyn,
“Lamtitied (House)” (Below), 2004, ol on linen

and flowers grow i exuberant protusion,
“These works are abour indulging mysel
im a fantasy environment I've always wanred
to creane,” Fox save of her suburbs-relared
£35S IN OrNAMmEnt.

IF fleswwers, gnome statuettes o microred
globes on pedestals help make the fronr
lawen the quinressential decorarive venue
of suburbia, the design and looks of sub-
urhan houses themselves may express a
variery of artitudes or emotions, from aspi-
ratrons to atluence to homeowner's pride.
Last vear, when the Katonah Museum of
Art, in Katonah, New Yook, presented an
exhibition ricled =1 ¥ the "Burbs,” the
musenm's curator, Ellen |, Keiter, pointed
our that the house has long been “the cen-
tral symbal™ of the American Dream. For
many generations, she noted in the show’s
caralogue, the house has served as “a
metaphor for family, secarity, prosperiry
and American valoes, ™

For painter Roberr Selwyn, such a sense
of stability was shaken up by the Septem-
ber 11, 2001, rerroniss amacks. Selwyn grew
up in suburban Bethesda, Maryland. His
hallucinarory images of “squiggly™ houses,
as he calls them, resemble reflections on a
pond’s rippling surface. Whar do they mean?
“They're open-ended,” he admits, then
thiniks fesr a moment and adds, *Bur 1 think
they refer to memory in general and o the
memaones we have of growing up in the sub-
urbs, some very clear and others fuzzy,”

Chicago dealer Linda Warren, whose
gallery has shown the work of Drake,
Waldo and Fox, observes: “The suburbs as
a place where you're obliged ro frin—that's
a theme thar seems to inperest many arises
and viewers alike, even, or especially, those
artists whao grew up there or live there now,
That's because many feel themselves to be,
by nature, different. They're natural out-
siders, narural observers.”

Thus, if what the "hurbs-mspired art they
creare has o say abour irs subject marter

sometimes seems ambiguous, that may be

because these artists can and do appreciane
the very human hope for a better, more
secure and comfartable life cven as they
realize that dysfunction or tragedy and
moments of unabashed joy can oocur any-
where, anytime, under any rool. “Whether
in the inner ciry or in the suburbs, human
nature 1% still, well, human narure,” Drake
observes,

le's that sense of understandi ng of whar
makes human beings tick and whar attraces
them to the suburbs that gives Drake's woek
and thar of his fellow artsts their resonance;
it is echoed in their sense of wonder about
this conceprual and acrual place that so
many people call home.

For these artists, the suburbs are definitely
mare than just a place on the map. They are
also an indelible place in the heart. &

AT & Axmiguis New York correspondent and
artcritic Edivind M. Gtz grote sifs aperssss after
attending kindergarten in Levittown (mow Will-
fmpbara), New Jeriey
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