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Evening Standard, January 18, 2008 
Aicon, London

The London galleries to watch
Ben Lewis, Evening Standard 18.01.08  
  
A new take on the group exhibition: Hayward Gallery
Slick frontline: Aicon Gallery
Beautiful: Spruth-Magers

Arts listings 

With no sign of the wobbles at recent modern and contemporary art auctions affecting the ambitions and accounts of private galler-
ies, collectors and dealers, 2008 promises to be yet another boom year for London’s art world.

My predictions for the year ahead include a big splash around the opening (finally) of Charles Saatchi’s massive space in Chelsea, 
more hype around contemporary Indian art, greater international recognition for the new generation of serious artists exhibiting in 
younger east London galleries, a massive comeuppance for the auction houses and greedy collectors in the June auction round, 
and the invention of a new word to describe the modernist revival: “remodernism”.

There’s just one drawback - with so much going on, how do you pick what to do and who to follow? London’s galleries come in four 
colours, or should one say, shades of white - public institution, private commercial gallery, not-for-profit artist-run space and the new 
private museum. Each kind of operation makes a different contribution to the jigsaw of art. It’s impossible to remember the names of 
all the young artists popping up in group shows, so my advice is to copy the strategy of the collectors - pick a few galleries that you 
like and follow what they do all through the year.

Here is my handy, somewhat idiosyncratic, occasionally arbitrary guide.

1. SPRUTH-MAGERS
With its 19th century carved wood and glass façade, Spruth-Magers gets my vote for the most beautiful gallery in London. This, 
the London outpost of Germany’s leading blue-chip contemporary art gallery, has only been open in its present form for a year, and 
brings the rigour of German taste in international conceptual artists, photographers and new generation painters to London.

Forthcoming attractions are an exhibition by the legendary LED text-based artist Jenny Holzer, and the unnerving paintings and sculp-
tures of Mike Kelley student Sterling Ruby.
7A Grafton Street, W1 (020 7408 1613, www.spruethmagers.com).

2. HERALD ST
It takes a mixture of bravery and impulsiveness to pick out one of the handful of private galleries which have opened in the East End 
in the past three years but Herald St, for me, has an imperceptible edge over Kate McGarry, Store and Hotel. It strikes just the right 
balance between exuberance and earnestness.
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Here is the full spectrum of contemporary art practice - the return of figuration (Djordje Ozbolt), investigative architectural fantasies 
(Pablo Bronstein), modernist nostalgia (Markus Amm), conceptual humour (Peter Coffin) and knitting (Alexandra Bircken).
2 Herald Street, E2 (020 7168 2566, www.heraldst.com). 

3. HAYWARD GALLERY
The influence of new director Ralph Rugoff is finally beginning to show on the South Bank. First with the recent Painting of Modern 
Life exhibition, now with Laughter in a Foreign Language (opening at the end of January) and then with Psycho Buildings, opening 
in May, the publicly funded Hayward is developing a new take on the group exhibition, combining accessible themes which relate 
directly to the world outside the gallery with a diversity of artists, many of whom are young, obscure or overlooked.

Laughter is a genuinely funny show about a new globalised set of artists who use humour in their work. In Psycho Buildings, a simi-
larly international cast will become architects, making large structures for the gallery and its terraces.
Southbank Centre, SE1 (0870 3800 4000, www.haywardgallery.org.uk). 

4. SAATCHI GALLERY
At some point this year - probably in spring - Charles Saatchi will finally open his new gallery in the Duke of York’s Building on King’s 
Road. With 70,000 sq ft of exhibition space, it will be the largest non-government funded institution in London.

The first show will be dedicated to Chinese contemporary art, the latest “trend” in the ongoing art bubble, an area in which Saatchi 
has been collecting avidly with little regard for cost - he bought at least one work for $1.5 million in 2006 (20 times more than the 
previous owner paid in 2003).

This expansive survey will hopefully provide the answer to the question of whether the new Chinese artists have come up with any-
thing original, or whether they have simply been applying well-worn pop and conceptual art strategies to their own cultures.
Duke of York’s, King’s Road, SW3 (www.saatchi-gallery.co.uk). 

5. PARASOL UNIT
This time around, Saatchi will not be the only collector in town to have his own private museum. Last year Anita Zabludowicz 
opened 176 in north London and, following exhibitions in Marylebone last year, David Roberts is opening his own space in 2008.

But the Parasol Unit is different. Here, wealthy Persian curator Ziba De Weck has set up her own space for temporary shows. It 
sounds like a disastrous vanity project but it isn’t. The space is airy (if only the ICA looked this good), the installations are immaculate 
and the artists mostly well-chosen.

This year, one highlight will be an exhibition of work by Scottish painter and sculptor Charles Avery, which will, unusually, be transfer-
ring from this private museum to the National Gallery in Scotland.
14 Wharf Road, N1 (020 7490 7373, www.parasol-unit.org). 

6. RIFLEMAKER
Their gallery texts may be overwritten and the art they show is somewhat uneven but Riflemaker’s virtues are ambition, zaniness and 
glamour. Last year, they reinvented their gallery space over and over again.

First they became a gallery exhibiting a gallery, reviving the cult Sixties London art space, Indica; then they turned themselves into a 
living website, with an exhibition by internet pioneer John Maeda; then they became a novel, covering their walls and ceiling with text 
from Alisdair Gray.

And all this in an old woodpanelled Soho shop - though they recently opened a second space in another historic building on Soho 
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Square.

Among the forthcoming highlights are an exhibition called Made By Slaves for Free People, on the theme of brands, from a pair 
of Madridbased artists, Pablo San José and Cynthia Viera, and the first exhibition of works of art made of Aerogel - the material 
developed by Nasa and used by Mars probes to trap cosmic particles before they are brought back to earth for analysis - from the 
American artist Liliane Lijn.
79 Beak Street, W1 (020 7439 0000, www.riflemaker.org). 

7. PARADISE ROW
Since he used to write for the Evening Standard, this may seem another instance of the system of favours on which the art world 
runs, but Nick Hackworth’s Paradise Row really has picked out a diverse selection of promising artists and put on some great 
shows - most notably Diane Bauer’s epic, mannerist-constructivist Michelangelo-meets-Judge-Dredd tableaux.

The gallery is also strong on international contemporary photographers such as the underrated Guillaume Paris, who have fallen 
somewhat foul of art world fashions in recent years.
17 Hereford Street, E2 (020 7613 3311, www.paradiserow.com). 

8. CAMDEN ARTS CENTRE
The Camden Arts Centre, London’s best public contemporary art space, pursues a policy of spotting international contemporary 
artists whose first institutional exhibition in this country is long overdue. As erudite as they are elegant, the CAC’s shows make the 
exhibition programmes of other venues look absent-minded. Typically, from next month, they will be staging the first major show in 
Britain of works by one of Germany’s finest new-generation painters, Thomas Scheibitz.
15 Canfield Place, NW6 (020 7472 5500, www.camdenartscentre.org). 

9. AICON GALLERY
Most pundits agree that the boom in Chinese contemporary art is being followed, with a time-lag of a couple of years, by India, em-
bracing a broader timeframe of the whole post-war period. The Aicon, operating in Gagosian’s old Heddon Street address, is now 
on the slick frontline of the art market, thanks to its specialisation in this field.

No doubt in four or five years Saatchi and the Serpentine will be holding major exhibitions of modern and contemporary Indian art, 
but if you want to see the work now you will have to visit this dealer-orientated gallery, which has branches in New York and Palo 
Alto. As with the Chinese work, pieces of artistic genius are mingled with confections calculated to bewitch flush Western collectors.
8 Heddon Street, W1 (020 7734 7575, www.aicongallery.com). 

10. SPACE STATION 65
When one enters the non-commercial precincts of Space Station 65, or other not-for-profit spaces in London such as I-cabin, 
Cubitt and Studio Voltaire, one can almost forget for a moment that a Francis Bacon now costs £20 million. Space Station 65 is an 
artist-run space in the depths of south London, best known for their annual fancy-dress pets’ picnic.

They do a nice line in performance art pranks - offering last year, at various times, an Ideas Zoo and an artist who made himself 
available to move furniture around your home. But it’s not just a joke: SS’s artists have exhibited in London’s public galleries, won 
prizes and been shown at biennales.
65 North Cross Road, SE22 (020 8693 5995, www. spacestationsixtyfive.com). 
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TIME Magazine, December 10, 2007 
Exhibition: Figurative Pakistan, November - December, 2007
Artists: Ahmed Ali Manganhar, Naiza Khan, Ijaz Ul Hassan, Sana Arjumand
Aicon, London
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The Independent, November 20, 2007
Exhibition: Figurative Pakistan, November - December, 2007
Artists: Ahmed Ali Manganhar, Naiza Khan, Ijaz Ul Hassan, Sana Arjumand
Aicon, London
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Artthreat.net, December 3, 2007 
Exhibition: Figurative Pakistan, November - December, 2007
Artists: Ahmed Ali Manganhar, Naiza Khan, Ijaz Ul Hassan, Sana Arjumand
Aicon, London
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The Art Newspaper, November, 2007 
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Mayfair Times, October, 2007 
Exhbition: New Wave, September - October, 2007
Aicon, London
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Financial Times, October, 2007 
Exhbition: New Wave, September - October, 2007
Aicon, London
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Saatchi-gallery.co.uk, August 24, 2007 
Solo Exhibtion, July - August, 2007
Artist: Yogesh Rawal
Aicon, New York 

At first, the works appear like abstract paintings, but the show is actually comprised of large collages made 
from tissue paper, cellulose and synthetic resin on treated wood. In this respect, Rawal questions the hierarchy 
of different media and elevates the status of crafting. It is hardly instinctual to appreciate collage for its formal 
aspects but this hanging has post-minimalist implications. As the type of material allows light to seep in, an 
otherwise rigid surface adopts a translucent quality. Light hence becomes an integral part of the medium. Rawal 
works in monochromatic series and fleshes out the variations in shades. This is evident in his red and tonal 
sequences such as ‘Untitled 19’ and ‘23’.

Most interesting are the black and white works which were hung separately on their own wall. For the first time, 
Rawal ponders the possibilities of light and the color black. He buttresses his ‘no matter equals matter’ logic 
by alluding to a sheet of glass in complete darkness: ‘you can still see its reflection, so light must be present’ he 
remarks. His project is adequately summarized in Untitled 4. It features four blocks of varying shades which
point to his range in this show. Fittingly, it hangs at the end of the narrow space in climatic conclusion.

Humbly, he points to his least favorite work, ‘Untitled 8’. He feels he did not achieve his goals. As the cata-
logue’s cover and already bearing the prestigious red bullet on its label, I had to inquire further. Rawal explains 
that it only hinted at his intentions. However it definitely marked the beginning of his future project which 
involves a move in the opposite direction, into darkness. It seems Rawal is not so frightened anymore.

By Natasha Bissonauth

Untitled 8

YOGESH RAWAL AT AICON GALLERY



aicongallery
new york palo alto london 

16
aicongallery
new york palo alto london 

Financial Times, July 13, 2007
Exhibtion: From the Vault, July - September, 2007
Highlights from the Herwitz and Gallery Collection
Aicon, London 

Trapped in a gilded cage?

By Jackie Wullschlager

Is India the new China? The global jargon is already in place: Bollywood, the Bombay Boys, the Damien Hirst of 
Delhi as Subodh Gupta’s one-ton skull, sculpted from stainless steel pots and pans, leers out of the Palazzo Grassi 
courtyard at every passing tripper during this year’s Venice Biennale. But is Indian art really ready for an interna-
tional audience and are we ready for it?

In the UK, its major showcase is Aicon. Founded by Prajit Dutta, professor of economics at Columbia Univer-
sity, it opened London’s largest gallery of Indian art in March as an offshoot of successful ventures in New York 
and Palo Alto. The inaugural exhibition, featuring hip Bombay Boy 36-year-old Riyas Komu, cannily confronted 
head-on the old problem with Indian art - that it is perceived as too local and self-consciously absorbed in issues 
of national identity. In a double display with the American Peter Drake, titled “Other “, Komu showed world-class 
conceptual sculpture such as “Tragedy of a Carpenter’s Son III “ - a large wooden missile inscribed with an Islamic 
prayer said before a journey, yet not by chance echoing Christian narrative too. Here, as in “Designated March 
of a Petro Angel “, his series of monumental photo-realist images of a bewildered, veiled Iranian woman looking 
dramatically in different directions, struggling to find her place in society, which are among the strongest contem-
porary paintings on show in Venice, Komu co-opted an Islamic vocabulary to make work of urgent, international 
resonance.

The trouble is that there are not many Komus or Guptas around. I found Aicon’s next two shows, of the sculptor 
Adip Dupta and the miniature painters Talha Rathore and Hasnat Mehmood, “Lahore Lovelies “, embarrassingly 
provincial. At the same time this spring, the Indian auction sector got a shock when, after madly rapid rises - from 
a $5m market in 2003 to $150m today - a significant number of works were unsold at Christie’s and Sotheby’s, 
whereas Chinese contemporaries achieved record seven-figure sums.

But Aicon is fighting back. From the Vault, a sober, stately exhibition of paintings by blue-chip modern artists, 
opening next week, offers essential background on the sector and goes to the heart of a crucial difference between 
Indian and Chinese art. That difference is history, and how western art has or has not shaped it. Powerful nudes; 
angular figures in a golden landscape; a face at a window that is the picture frame: the first surprise at Aicon is that 
there is no surprise, so thoroughly are these paintings rooted in modern figurative traditions.

In China, by contrast, there was little western influence until 20 years ago, when Chinese artists gulped down 
recent trends from pop to conceptualism in one mouthful, spewing out violent, sensational responses to it that 
resounded with their own immediate political experiences and appeared mostly to ignore traditional Chinese paint-
ing. That makes Chinese art fresh, innovative and appealingly distinctive to audiences across the world. Indian 
art, entangled Raj-like between western history and a fidelity to Indian myths, has to work harder to invent its own 
language.

No collection explores 20th-century painting from the subcontinent, and its seamless absorption of European styles 



aicongallery
new york palo alto london 

aicongallery
new york palo alto london 

aicongallery
new york palo alto london 

17

- the absence of British influence is notable - more comprehensively than that of Chester and Davida Herwitz of 
Massachusetts. Begun in 1961 when the Herwitzes, fashion accessory manufacturers and owners of Daveys Inc 
Handbags, visited India looking for supplies, it was sold in 1995 and forms the bedrock of Aicon’s stock. Dis-
played here along with a choice selection of complementary works, it unfolds the Herwitzes’ three-decade love 
affair with Indian art and highlights in particular the intriguing duo of Francis Newton Souza, a Catholic from 
Goa expelled from art school as a communist activist, whose early flamboyance dwindled under alcoholism, and 
Maqbool Fida Husain, a Muslim from Madhya Pradesh who began as a billboard painter for cinema posters and 
chose to stay in India during the partition, becoming a controversial, extrovert figure whose performances have 
included painting, then destroying, massive canvases before crowds of onlookers. Sharing a vision grounded in 
the modernism of the Ecole de Paris, this pair were founder members of the Progressive Artists’ Movement in 
Madras in 1944.

This, it turns out, was not very progressive at all. Souza was a cubist and, as the Christian, the one whose overrid-
ing interest was manipulation of the human form. His 1950s nudes, with rounded trunks, high breasts and girdles, 
were influenced by classical Indian sculpture, but by the 1960s the aggression and tough lines owed more to Pica-
sso: monumental figures and bulbous forms, as in the voluptuous “Nude Standing in Front of Brocade “; cruel ex-
aggerations such as the swelling body and breasts rolling into spiky claws for the top-hatted monster in “Untitled, 
Jester “; black figures almost sculpted into a jewel-like black background in “Couple in the Dark “, evocative of 
the French postwar craze for noir. Demonic, machine-like profiles in “Three Heads “ recall futurism; harsh graffiti 
scrawl overlaying a glossy page torn from a magazine and dissolved using special solvents in “Untitled - Frontal 
Nude “ (1975) is typical late modernist distortion. Then, it seemed grotesque; now, it looks lyrical. Yet “painting 
for me is not beautiful, “ insisted Souza. “It is as ugly as a reptile. I attack it. It coils and recoils making fascinat-
ing patterns. I am not, however, interested in patterns...It is the serpent in the grass that is really fascinating. “

Husain, whose paintings are full of serpents - “Untitled - Snake and Crows “, pitting the symbolic animals against 
twisting naked grey figures, is a typical drama of life and death, beast and man - is a fabulist more consciously 
rooted in Indian life and legend, but formally shaped by surrealism and the dynamic angularities of expression-
ism. The girl and steed in “Blue Moon “, the rearing horses, their bodies fractured among sun, moon, star, in “Vic-
tory “, the white woman whose head has morphed into a red elephant’s round stomach in “Elephant and Woman 2 
“: everywhere broad strokes, billboard scale, robust figuration and primitive heroism edging towards sentimental-
ity bring to mind Husain’s origins in popular Indian cinema. Also strong is a debt to experimental western film-
makers such as Buñuel; strikingly absent is reference to those postwar styles - abstraction, pop, minimalism - that 
came of age during this 91-year-old painter’s long career.

Can contemporary Indian art escape a heritage of conservatism? Souza and Husain hold this show because they 
are palpable influences on all the younger artists in it. The decorative fantasies and delicate distortions of Laxma 
Goud’s pastorals of couples and animals in forest settings; Anjolie Ela Menon’s nostalgic gazing figures, with 
their dead Modigliani eyes and Frida Kahlo-like internal organs prettily sketched on to their skin, in canvases 
whose ornamental surfaces recall 19th-century Tanjore paintings; the Pakistani artist S. Sadequain’s dashing 
calligraphic nudes with expressionist overtones: this is a sort of Tandoori-fusion modernism whose loyalties to a 
double set of traditions hold it in a time-warp. How Indian artists break out of this gilded cage will be one of the 
dramas of 21st-century global culture; Aicon here has elegantly set the stage.

‘From the Vault’, Aicon Gallery, London W1, from July 20 to September 2. Tel: +44 (0)20-7734 7575
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Artdaily.org, August 15, 2007
Exhibtion: Lahore Lovelies, June - July, 2007
Artists: Talha Rathore and Hasnat Mehmood
Aicon, London 

Contemporary Miniatures by Talha Rathore and Hasnat Mehmood

LONDON.- Aicon Gallery presents Lahore Lovelies: Contemporary Miniatures by talha rathore and Hasnat 
Mehmood, on view 22 June – 15 July 2007. Miniature painting, the centuries-old atelier practice of the Mu-
ghal Empire, has had an impressive resurgence in recent years. Pakistan’s oldest art school, the National Col-
lege of Arts, has led this rekindled interest with one of the only Miniature Painting departments in existence.

Artists talha rathore and Hasnat Mehmood, along with a handful of highly-acclaimed graduates, have reinvent-
ed the tradition by breathing new life and creating a distinctly contemporary context to the form.

talha rathore (b. 1969) and Hasnat Mehmood (b. 1978) have unique, individual slants to their practice. Both 
artists have developed their freedom to improvise, but retain a political charge to their strategies. The visuals 
may appear subtle in subject matter – either in the organic forms created by Rathore or the restrained colours 
and appropriated imagery of Mehmood’s, but strong underpinnings of innate political issues are evident in 
their reading. Considering the multi-layered history of Pakistan, colonisation followed by partition, then 
nationhood, such foundations formulate an acute sense of past and present in the artists’ respective themes and 
motifs.

Both artists exhibited in the highly-acclaimed touring exhibition Karkhana, A Contemporary Collaboration, 
2005-2007 (touring, 2007: Asia Society and Museum, New York; 2006: Asian Art Museum, San Francisco; 
2005/06: The Aldrich Contemporary Art Museum, Ridgefield, USA;) and in Contemporary Miniature Paint-
ings from Pakistan, 2004 (Fukuoka Asian Art Museum, Japan)

Aicon Gallery are delighted to invite Hammad Nasar, Curator of Karkhana, to give a talk exclusively on the 
artists and their work on Wednesday June 20th.

Talha Rathore, The Heart Settles II, 
2007, Gouache on Wasli, 14 x 11 in.
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Artdaily.org, August 15, 2007
Exhibtion: Lahore Lovelies, June - July, 2007
Exhibtion: Lahore Lovelies, June - July, 2007
Artists: Talha Rathore and Hasnat Mehmood

Exhibition Private - Europe & Africa  

Lahore Lovelies: Contemporary Miniatures by Talha Rathore and Hasnat Mehmood 

Detail: Miniature painting, the centuries-old atelier practice of the Mughal Empire, has had an impressive 
resurgence in recent years. Pakistan’s oldest art school, the National College of Arts, has led this rekindled 
interest with one of the only Miniature Painting departments in existence. Artists Talha Rathore and Hasnat 
Mehmood, along with a handful of highly-acclaimed graduates, have reinvented the tradition by breathing 
new life and creating a distinctly contemporary context to the form. Without state patronage to adhere to, 
the new wave of this movement has witnessed an innovative approach to the miniature: its contemporary 
counterpart incorporates a myriad of sources, without losing its allegiance to the rigorous training of his-
toricist styles and techniques. Today, the experimental play offers ways to appreciate its history by pushing 
the boundaries of tradition in addressing contemporary society. Miniature painting is one of the region’s 
most significant art forms again. 
Talha Rathore (b. 1969) and Hasnat Mehmood (b. 1978) have unique, individual slants to their practice. 
Both artists have developed their freedom to improvise (an option not afforded by dictatorial Imperial 
courts), but retain a political charge to their strategies. The visuals may appear subtle in subject matter – 
either in the organic forms created by Rathore or the restrained colours and appropriated imagery of Me-
hmood’s, but strong underpinnings of innate political issues are evident in their reading. Considering the 
multi-layered history of Pakistan, colonisation followed by partition, then nationhood, such foundations 
formulate an acute sense of past and present in the artists’ respective themes and motifs.
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The Independent, June 25, 2007
Exhibtion: Lahore Lovelies, June - July, 2007
Artists: Talha Rathore and Hasnat Mehmood
Aicon, London
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Art That’s Hotter Than Curry
Susan Adams

Is Indian art about to cross over?

Prices for contemporary artwork from the Subcontinent have been climbing quickly in the last five years, breaking the 
seven-figure barrier in 2005 when a piece by Tyeb Mehta fetched $1.6 million at a Christie’s auction in New York. But 
so far, most of the buyers have been Indians, or so-called N.R.I.s, non-resident Indians living abroad in London and 
New York.

In the last year, however, signs point to increasing Western interest in contemporary Indian art. “More than half the 
works in our first show were bought by non-Indians,” says Prajit Dutta, a Columbia University economics professor 
who runs Aicon, the largest gallery of Indian contemporary art in the U.S., with showrooms in Palo Alto, Calif., and 
New York City.

Aicon opened in London’s posh Mayfair district this March in a 4,000-square-foot space formerly occupied by top-
flight contemporary dealer Gagosian. At its first London show, the gallery featured hip Bombay artist Riyas Komu, 36, 
whose works are selling for as much as $200,000 each. Komu is also exhibiting at this year’s Venice Biennale. (Dutta 
also runs two investment funds that invest in contemporary Indian art.)

“It’s only a matter of time,” observes Yamini Mehta, head of the Indian art department at Christie’s auction house, 
pointing to the inclusion of London-born Bharti Kher, 38, in the Basel, Switzerland art fair this coming spring. At the 
Documenta art fair in Kassel, Germany, likewise, two mid-career Indian artists, Atul Dodiya and Sheela Gowda were 
offered for sale.

Before the likes of Gupta, Kher and Komu came on the scene, modern Indian art was dominated by the so-called 
Progressive Artists’ Group, founded in 1947, the year India won independence. Top names include M.F. Husain, the 
flamboyant, prolific 92-year-old known as the Picasso of India, who sold a piece two years ago to a London buyer for 
$2 million. Other Progressives include Francis Newton Souza, Sayed Haider Raza, Ram Kumar, V. S. Gaitonde and 
Tyeb Mehta, who still holds the auction record.

Some members of the group studied in Europe, and their work, to the Western eye, can seem derivative of European 
cubists and other modern masters. But the vibrant colors and stances of the figures are uniquely Indian, drawing on the 
hues and poses of ancient Indian miniatures and sculpture.

A notable feature of the contemporary Indian market: It does incredibly well on the Web.

Seven-year-old Saffronart sells Indian work online for prices Western art rarely achieves in the digital world. The site 
has repeatedly broken the seven-figure mark for individual works. Its strongest auction to date, in December 2006, 
reaped a total of $16 million. Saffronart president Minal Vazirani says the number of Western buyers is steadily increas-
ing, from about 5% in 2001 to 12% today.

Forbes.com, August 13, 2007 
Exhibtion: Other, March - April, 2007
Artists: Riyas Komu and Peter Drake
Aicon, London
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Art & Deal Magazine, October 1, 2007 
Exhibtion: The Street, June - August, 2007
Artist: Yusuf Arakkal
Aicon, Palo Alto
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Artinfo.com, May 9, 2007 
Exhibtion: MAN / NAM, April - June, 2007
Artist: Adip Dutta
Aicon, London 

Indian Summer 

By Meredith Etherington-Smith
Published: May 9, 2007 

Photo courtesy Aicon Gallery 
Rathin Kanji, “#18 Bottles (Diptych)” (2005)

 LONDON—Like the sprawling subcontinent itself, modern and contemporary Indian artists have a marvelously 
bold way with color, and they produce work that is resonant with their region and with the Indian past. This makes 
much of the work uplifting, rich, and quite strange to our eyes, which are used, perhaps, to thinking that Indian art 
consists primarily of exquisite Moghul miniatures.

Yes, many modern Indian masters refer back to the iconography of the past, but a younger generation of artists is 
more concerned with contemporary issues engendered by the globalization of culture and how it affects their—and 
our—world.
Auction prices have recently been going through the roof for modern Indian masters such as Laxma Goud, M.F. 
Husain and F.N. Souza, and the Indian art sales to be held in London this summer will no doubt push prices for 
these well-known artists even further up the seismic scale. The pace grows; the Serpentine Gallery for instance, is 
planning an off-site Indian art show in November, as they did with Chinese contemporary art last year at the Bat-
tersea Power Station.

If the masters have begun to be taken up by major collectors and institutions, Indian contemporary art is still ex-
tremely accessible to the younger collector who does not have unlimited funds. The problem for seasoned and new 
collectors alike, however, has been that for many years very few Indian artists had representation; indeed, until 
recently there were hardly any locally owned art galleries in the subcontinent. 

Representation is a new concept in India, whose artists have traditionally sold straight from their studios, which 
could be anywhere in the country, making it virtually impossible for even seasoned and major collectors from 
abroad to become familiar with the fragmented Indian art scene.

Added to this is the fact that art made in Mumbai, Delhi, Kolkata (formerly Calcutta) or elsewhere in the country 
has its own quite distinct cultural reference points, so generalization or categorization is virtually impossible.
But guidance, and an opportunity to see Indian art without touring studios in far-off cities or deep in the country-
side, is at hand. 

The Aicon Gallery, which opened a month ago in London in the former Gagosian Gallery, specializes in Indian 
contemporary art. An off-shoot of galleries in the United States—in the Flatiron district of New York and down-
town Palo Alto, Calif.—Aicon began as the first online gallery of Indian art based in the States. Apart from its 
three branches, it also runs two private equity funds that invest in contemporary Indian art. 
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In 2002, Aicon pulled off a coup when it acquired a substantial part of the Herwitz collection of works collected 
over a 35-year period, which contained major pieces by all the modern Indian masters. The mandate for the new 
London gallery, however, is to exhibit contemporary Indian art, and its current show “MAN/NAM” is by Adip 
Dutta—a Kolkata-based artist best-known for sculptural installations that deal with gender and displacement issues. 
The exhibition represents his U.K. debut. 
The highlight of this show is undoubtedly The Requiem, a sequence of Egyptian mummy forms laid out on what 
looks like a huge light box, printed with images.

Another compelling work is The Mould Confronting the Snake, in which a large, calm genderless figure confronts 
a rearing cobra, both inlaid with ritualistic written text. A series of sculptural steel wool “garments” are suspended 
from the ceiling or hung on the wall. Also on view are some exquisitely detailed and delicate drawings, which might 
be a very good—and inexpensive—way to start collecting Dutta’s intriguing work.

Sneaking into the private clients’ room at the gallery during the show, I also very much liked the flat, rather graphic 
paintings of Rathin Kanji, who is, according to Director Farah Rahim Ismail, “a very young artist with very young 
prices.” Kanji’s work concerns itself with the human interface with technology, as well as contemporary cultural ten-
sions between East and West, tradition and modernity, language and image. 

He’s an interesting artist in that his work addresses themes common to the new generation of artists working in India 
today: the increasingly fast pace of urban existence, the 24-hour barrage of information and media that characterizes 
the modern experience and the loneliness brought on by advancing technology as popular culture becomes a truly 
global phenomenon. Kanji delineates these themes by means of vivid, saturated color and elegant symbolism—a 
particularly Indian combination. 

The Grosvenor Vadehra is a recent collaboration between Grosvenor Gallery, a well-established London gallery with 
a history of dealing in modern Indian art, and the Vadehra Art Gallery in New Delhi. Their current show features 
modern masters, including F.N. Souza, and runs though May 11.

Guidance of another, independent sort can be found through Amrita Jhaveri of AM ART, a Mumbai-based Indian art 
advisor who really does know what is happening in the Indian art scene, as she herself has been a knowledgeable 
collector for years. Amrita advises private clients, taking them and an increasing number of curious international 
curators on studio tours of important and emerging artists. Her book ‘l0l’ Modern and Contemporary Indian Artists, 
published last year, can be hard to locate, as it is the only decent independent guide to the present Indian art scene. It 
features well-written essays, which are fully illustrated, on the 35 best-selling Indian artists and 66 other important 
and emerging artists. It also lists every Indian art gallery.  

As an introduction to the entire art scene of the subcontinent, it could scarcely be bettered. I couldn’t recommend 
it more. While it is very difficult to find, you can buy it online from publishing@ibhworld.com. For other services 
Amrita offers her clients, go to her excellent Web site, which shows some of her own superb collection in situ.
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Art Asia Pacific Magazine, May 7, 2007
Exhibtion: Other, March - April, 2007
Artists: Riyas Komu and Peter Drake
Aicon, London
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The Times, April 7, 2007
Exhibtion: Other, March - April, 2007
Artists: Riyas Komu and Peter Drake
Aicon, London
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The Independent, March 19, 2007
Exhibtion: Other, March - April, 2007
Artists: Riyas Komu and Peter Drake
Aicon, London
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Time Out London, March 21, 2007
Exhibtion: Other, March - April, 2007
Artists: Riyas Komu and Peter Drake
Aicon, London
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The Art Newspaper, March, 2007
Exhibtion: Other, March - April, 2007
Artists: Riyas Komu and Peter Drake
Aicon, London
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The Independent, March 28, 2007
Exhibtion: Other, March - April, 2007
Artists: Riyas Komu and Peter Drake
Aicon, London
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Moving with The Times
- Art for the ‘international India class’ SOUMITRA DAS 
March 12, 2007

An assemblage of Adip Datta’s work from the catalogue 
The art of making contemporary Indian art gain a high visibility abroad — certainly beyond the bounds of the 
NRI — is becoming as serious a business as the art itself. At least one gallery based in America for now, is 
sparing no expense to promote two Indian artists it will exhibit at its brand-new gallery in London soon.
James Collard, a senior reporter, and Graham Wood, a photographer (he is dead against digital cameras) from 
The Times, London, flew back home early last Wednesday after spending two days with young sculptor Adip 
Dutta whose exhibition opens in London next month.
The Collard-Wood team initially visited Mumbai to meet Riyas Komu, who belongs to the so-called Bombay 
Boys group of artists, with whose exhibition Aicon Gallery will be inaugurated on March 16. But the gallery 
owners, Prajit and Projjal Dutta, who sponsored the trip, wanted The Times team to visit Calcutta, meet Adip 
Dutta and to look for themselves art as practised in the city.
An exhibition of Calcutta artists titled Eastern Edge and curated by Jayashree Chakravarty is currently on at 
Projjal’s New York gallery. But Projjal declares that he is not putting his money on Calcutta artists for sen-
timental reasons (they were raised in Delhi, anyway) but because he thinks they have a great potential and 
talent which has not been tapped yet.
Projjal, who is an MIT-qualified architect, and his brother Prajit, who is an economist and a professor at Co-
lumbia University, had started with an online gallery named ArtsIndia.com.
“Ever since we moved abroad we wanted to give contemporary Indian art a boost. After 9/11 we opened a 
gallery in New York and called it Gallery Arts India. We showed Indian art on the road in the San Francisco 
area. We opened our second gallery at Palo Alto close to Stanford University in 2004. And now we are all 
ready to open Aicon Gallery in London in the old Gagosian gallery space. It is street-level. Her Majesty the 
Queen is our landlady. This is the most upscale space for displaying Indian art,” claimed Projjal. Even before 
that gallery opened they have already spent $ 1 million.
Projjal had hired Bolton & Quinn, a public relations agency specialising in art, which pitched the idea of 
covering the artists in situ. The offer was accepted by The Times. 
James Collard, who writes on social issues, predicted that after Brit art and Chinese contemporary art, Indian 
contemporary art would be the next big thing. He has visited India five times, although he never came to 
Calcutta before.
When Selfridge’s, the most prestigious department store after Harrods, celebrated Bollywood, Collard came 
to Mumbai to interview Dimple Kapadia and remembers the plush party at designer duo Sandip Khoshla and 
Abu Jani’s place. This assignment too was handled by Bolton & Quinn.
He admitted that it is mostly the NRI who buys Indian contemporary art, but the scene has changed “incred-
ibly quickly”, infrastructure has developed and dealers too have become more “committed.”
Collard was dead on when he said suddenly, the “international India class” — with friends and family all 
over the world — has developed a Western approach to contemporary art. It has become “cool” for this class 
to buy art.

The Telegraph, March 12, 2007
Exhibition: Eastern Edge, February - April, 2007
Artists: Works by 10 Kolkata artists, curated by Jayashree Chakravarty
Aicon, New York
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Courtesy of Asian Art Museum, San Francisco, May, 2006
Exhibtion: The Gallery Collection, December 2006 - January 2007
Artists: Anjolie Ela Menon, G.R. Santosh, Sudhir Patwardhan, Laxma Goud
Aicon, New York
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Art & Antiques, May 2007
Exhibtion: Other, March - April, 2007
Artists: Riyas Komu and Peter Drake
Aicon, London
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