"My artsits wellin Indian as well as
American homes: Sahavala

N C SRIREKHA

fier 27 one-man shows
SPAnning & Cancer oncT
five decades. re
e st Jehangin
sabavala’s fmal solo exhibiion,
hiis First in New York, was a fiting
finale But for the 79-yvear-old
Sabavala, his joumey as an atisi,
in the true sense of the word, has
just begun. He spoke 1o India Post
at the opening of his exhibition,
hecasions of Lighr, al the
Anslndia gallery in Manhatian,
A}, How much has yvour ari
evolved over the years?
Iam not a person who believes
in radical changes, that’s not my

worked hard and never given a
“statement before -4 years, |
paint a lot, | paint very showly, |
believe in a graph. Al the end of
14 wears when | show my paint-
mags and you sce them, you
shiould feel that whoover has
done it has put in a ot of hard
work and it is visible in the effor.
fimash, the technique and hopefully

the talent also,
2. What does your stybe-of peint-

it

suggest?

When | paint | hope 1o ket the
viewer grow with my paintings, mod
choke him off, | like 10 work indepeh
and | am utterly classical in my use
of tools. My effort is entirely lim-
ited 1o my hand and now 1 prodice
without even using a paletie knife.
I 1 was 20 yvears younger | woulkd
probably be fascinated 1o use the
compuier, use the graphics, cic. But
there's ctill so much o he said by
ulterly classic methods.

). Wha do you paint For?

| have been fortienate to be hiked
by all kinds of people, the
copnoscenti 1o the ordinary, | have
hasd & wide appeal, a hop skip and
jamp appeal throughout. Ever since
my first exhibation in 1966, almdost
every show has been a tofal sell
oul, there's no stock...l don't
have snything for miysell. ..mow |
think | should kept one or two of
every work of mine,

). How imporiant i it for you
o know whose wall yvour paini-
ings hang on?

| am very proud of being an
Indian, but I fecl, a piece of an
should be intermational, I1's inter-
esting if you can't tell the nation-
ality of an artest when you ook at
a panting. My paintings are in-

iemperament. [ have tried and

temational and it's very dillicult
o know where it is (romm. My an
can &t more or less in an Indian's
home or an American’s home for
that matter. 1 have been lucky 1
have a very good Indian clientele
and an equally big Western ¢li-
eniche,

Q). Do you as an artist make
political statements through
your palntings?

I would say no. 1 don't like to
make political siatements. 1 vou
are & socio-political painter you
must feel deeply the wounds and
huriz in the world, the pain, the
famines, the riots, human
trugedies. .. | can’t just sit and de-
plct this on canvas just because
1% fopecal. | have o have the
conviction and | question my own
integrity 1o do this. How many
painiers in the world have struck
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aoord through their
socio-polibcal mes-
sages? Who am |
to make these
statements? Even if
1 feel or see it, it be-
comes artificial.

). What do you
think of today’s
voung artists and
thelr *arl"?

The =pirit of the
YOoumg I8 wery
clever. 1 don’t fol-
low it myself, men-
tally | am boggled
Recently, st an ex-
hibition, | saw an
elahorately done
hox thal was sup-
posed [0 be 3 *mu-
sical painting.” 1
was prompied by

wWith Ris painlings

mrn.;l'u.h;l:-' o press '-.u.r|||-:'ll1|n.g
on the ox and then whole thing
crupied into a fire works of moise
I just jurmped ot of my skin! MNo,
thas is i for me, | can’t relate to
it eher spanfually or enssnally.

Ihere s quite a ol that s rub-
hish in modem an, In London
once, | wend 1o an exhabition and
as | pol off the car, | saw this red
carpet and wondersd if i was for
e Even as [ walked down the
carpet wo preity girls rushed ai
mi and sad that the canpet was
pan of a painting. *You are walk-
ingt of the exhibit’ those girks sasd
to me. How was | 10 know, it

g

I dboes mean a lot. Bat my con-
cern s that there isn't a single
wihiie man beere 1o 58 my exhiba-

tion, That's the wall we have 1o
break. Your art has 1o break
through 0 it isn't ghetioized, |
participate in all the big auctions
— Christics, Sothebys eic. —
they send me photographs of
their bag auctrons, when | ask
them, because [ wanl (0 see who
the audience is, Nimcty-cighl per-
cenl of the times, you can'l lind a
white Tece, excepl the mection-
eer. This oo will change, bat i
will take teme and | don't see il
happenmg Wl another 10 years
And T may not Hive 1o see that



