# LAST CHANCE William Blake:
Under the Influence A small exhibition to
mark the 250thanniversary of William
Blake'sbirth. The display includes
contermporary manuscripts and recorded
readings alongside works by, and owned by,
Blake, Thestar exhibitisanotebookin
which for 30 vears hesketched and recorded
his poems. Tracy Chevalier has lent the
second of the twonotebooks in which she
wrote her new novel ‘Burning Bright’, which
tells the story of two children who lived next
door to Blake in Lambeth in the 179%0s. From
Philip Pullman there'sa portion of the
manuscriptof ‘The AmberSpyglazs’. You
canalsolisten to recordings of Chevalier
reading from her work and Fullman reading
hisownwork and ‘Little Gir] Lost', astory by
Blake thatinspired a scenein “The Amber
Spyglass’and the name of his heroine, Lyra.
Andthere's an opportunity to try out the
‘Turning the Pages’ feature on the British
Library’s website, which allows vou to zoom
inon Blake's notebook tosee clearly how he
worked, writing sideways and upside down
onthe densely covered pages and still
refining poems such as ‘London’ and “The
Tyger even as he was preparing fair coples
from which to make hisengraved versions.
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Kew Gardens

02083325655, fwwRoad R‘achmom.f TW9
JAB. © Kew Gdns/Kew Brrdgr rail, Dew’J
8.30am-4.15pm, lnstadm 3.45pm; Until
Muar 31: £9.50, concs £6.50, under-17s free.

# Kew Palace Tie-Sun ! 0am-5.pm,
last adm 4. 15pm; £5, concs £4, under-16s
L3 incl preided towr. Built in 1631 by a City of
London merchant, the palace isa brick
mansion with a distinctly Dutch look. [t had
a succession of owners, eventually
attracting the attention of George lland
Queen Caroline of Ansbach. In the
elghteenth century, it was here that George
Il was confined dunug episodes of the
mysterious and debilitating illness that is
now believed to have been porphyria. Onthe
ground floor there's an audio visual display
about the 15 children George Il had with
Queen Charlotte and in the breakfast room
that doubled as a schoolroom there’s a huge
dolls’ house, furnished and decorated by the
daughters of George I1L The startling
patternof the fitted carpets and the vivid
colours of the walls—designed tobe
appreciated by candlelight - in the
bedrooms and drawing room on the first
floor are theresult of extensive research. In
Queen Charlotte’s bedroom there's the black
horsehair chairinwhich she diedand inan
ante room is the waistcoat that George 111
wore in his own{inal days at Windsor. In
contrast to the decorated and furnished
rooms below, the princesses’ bedrooms on
the second floor havebeen left prem much
as they were found, having been shutup
since 1816.(S O'R) Mar 24 »Oct 28.

Kew's Spring Festival The gardens
come into their own at this time of year, with
five million bulbs flowering during the season.
Highlights include the crocus carpet, with two
million purpleand white plants, daffodils on
the Broadwalk and wild mountain flowers in
the Alpine House. » Apr22.

SpencerHouse

(20 7499 8620 (recarded info). 27 5t
James's Place, SW1A INR. © Green Park.
Open Sun only (closed Jan & Aug).
10.30am-5.45pm (last adm 4.45pm); £9,
concs & under-163 £7. No children under
ten or unaccompanied children admitted.
Built in 1756-66 for the first Ear] Spencer,
thisis London's finest surviving 18th-
century town house. Eight meticulously
restored state rooms are open to the public,
with paintings by Sir Joshua Reynolds,
objets d'art and furniture on display. Tours
beginapprox every 15 mins, and last
around an hour.

Stuart and the Spencers Mar 27
6.30pm; £10, ticket for both lectures £18.
First of two lectures planned to coincide
with the V&A s exhibition on James
‘Athenian’ Stuart. Tonight: James Athenian
Stuart’s Masterpiece: the Painted Roomat
Spencer House', The next lecture takes place
on Apr25,
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Zehra .Iumabhoy examines
theflights offancy coming
from Indiato London as araft
of artistshead forthe UK

Anew gallery haslanded in London, with

an eighteen-foot wooden airplane herald-
ingitsarrival. The Arabicprayer thanking
the Almighty forthe blessing of flight that
isimscribedon its side seemsa little ironic—
thecraft’s flammable frame, chicken-wire
sereens and truncated tail-fin suggest that
invoking divine protection might be more
expedient, Asif in pessimistic preparation
for catastrophe, nearby stand carved
tombstones decorated with tiny skulls.
The installations are part of Murnbai-
based Riyas Komu's first show in London
and if they seemanalien intrusioninto the
usually pristine spaces of the West End
gallery circuitthen thatis precisely what
theartist wants. Together with anti-Bush
paintings by New Yorker Peter Drake,
Komu'sofferings are partof ‘Other’, the
firstexhibition at Aicon:a brand-new
launch pad for Indian art in the capital.
Komu's mangled airplanes included, art
from the subcontinent seems to be taking
off big time in London, with a spate of
showsopeningand others planned for the
near future. Grosvenor Vadehraon Ryder
Streetistheresultofarecenttie-up
between London’s Grosvenor Gallery and
Delhi-based Vadehra Gallery to promote
Indianart. Mainstream institutions are
musclinginon theacttoo. Tate Modernis
holding aretrospective of painter Amnta
Sher-Gil, while the Royal Academy is link-
ing with India's Saffronart Auction House
toshow theoctogenarian Krishen
Khanna's paintings. And ona commercial
track, May 21 will see Christie’s stage the
inaugural Contemporary Indian Artauc-
tion in London (in September, the first New
York saleamassed $9.5 million). Butare
these just temporary stopoversor is con-

& emporary ]ndtan art gomgto becomea

permanent fixtureon London'’s landscape?
Admittedly, the talent poolis varied.
Next toanother new gallery Noble Sage —
whoserepertoireof South Asianart
includes 74-year-old AP Santhanaraj's
doe-eyed damselsamid abstract swirls—
Aiconisflying ina moreradical direction.
Raised a Muslimin Kerala, Komu makes
work about religion and political oppres-
sion; ‘Thisisn't the time to be silent— espe-
caially notina Western climate, hesays.
Projjal Dutta, co-owner of Aicon, also
wants Indian art tospeak for itself. Aicon—
which canbedecoded as Art Indian
Contemporary —isthelatest incamationnf

Are these temporary
stopovers or w:ll

Indianartbea
permanent flxture'?

hisNew York-based venture Arts Indm
This'rebranding’ marks Dutta's transition
fromoffering theold-fashioned fare of
Indian Modernists —think the predictable
spiritual meanderingsof SHRaza and FIN
Souza's mean-faced nudes - to promoting
vounger talent. Although the USbranch
will retain its traditional focus, the UK
gallery can be more experimental, because,
Dutta says, In my humble opinion,
Londonismuch edgier than New York’.
Thereare the inevitable murmurs of
dissent toall thisoptimism. Anex-
Christie's representative (who prefers to
remainanonymous) hints thatall isnot
rosy on this Western front. InNew York,
thanks toestablished galleries like Bose
Pacia, so-called ‘cutting-edge’ art from
India has had a platform for years.
London, sheargues, does nothavea vastly
different collector base tocontribute (after
allIndianartisstillmostly bought by
Indians —evenif somemakeup that

unusual cocktail known as the NRIs or
Non-Resident Indians)and the British
publicisn’t known for its gleeful embrace
of non-Western contemporary art.

Mumbai-based gallerist Mortimer
Chatterjee agrees with someof this: Tjust
don'tsee Indian buyers hanging outin
their punk T-shirtsand buying madartin
London like Tallur LN’s giant phallus,
evenifitiscalled“MadeIn England”,
Chatterjee concedes that London is impor-
tant for contemporary artasa gateway to
Europe: ‘The introduction of Indian artists
tonon-Indian salesisbig news, hesays,
referring to the inclusion of Subodh Gupta
(dubbed the ‘Damien Hirst of Delhi’), ina
recentauction of works owned by Swiss
art connoissewr Pierre Huber,

For Dutta, such cross-cultural pollina-
tioniskey. ‘Arts India was easy to cate-
goriseasIndian, butas wespread our
wings wearealso going tobe working
withnon-Indianartists. Theideais to
diversify andbe part of Indian art going
global.” Aicon's first contribution to this
subcontinental invasion shows promise,
but perhaps fallsalittle short of outright
conquest: in hisintricate depictions of the
misery of theunderdog, Komu posits him-
selfasa political artist toppling Western
Imperialism. This might be a great way to
createa novelty rumpus (especially witha
show whose very titleseparatesit fromthe
usualarton offer) butseemsabit tameina
city where political art isnot a new phe-
nomenonand iscurrently lodged happily
at Tate Britain inthe shape of Mark
Wallinger's re-working of Brian Haw's
peace protest. Whether Indian artismore
thana temporary flavour in the city’s cul-
tural melting pot is uptothe palette of the
ordinary, gallery-going Londoner.

Zehwa frumabhoyis the former Visual Arts
Editor of Time Out Mumbai. 'Other’is at
Aicon Gallery until April 15. See West End
listings for details
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